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FOREWORD 


The Museum Collection is one of the most important but least publicized of the Mu¬ 
seum’s activities. Since the acquisition of the Bliss Bequest in 1934, still by far the most 
valuable group of paintings owned by the Museum, the Collection in its Department of 
Painting and Sculpture has grown rapidly until it now numbers nearly 700 objects. It is 
probably the most comprehensive collection of 20th century art in the world. 

A group of the Museum’s friends have generously contributed to this Collection: Mrs. 
John D. Rockefeller, Jr., donor of purchase funds and of several collections, particularly 
within the field of American art; Mrs. Simon Guggenheim, whose gifts have made possible 
the purchase of several masterpieces; A. Conger Goodyear, the Museum’s first President 
and donor particularly of sculpture and American painting; Stephen C. Clark, whose gifts 
include a number of the Collection’s finest paintings; Nelson A. Rockefeller, Edward M. 
M. Warburg and many others who have given money or works of art. 

In his introduction Mr. Barr tells something of the history of the Collection, its ever- 
changing composition, the uses to which it is put and the policies which have affected its 
formation. But there is one aspect of the Collection which seems to me to have a special 
meaning at the present time. This is its catholicity and tolerance. It is natural and proper 
that American artists should he included in greater numbers than those of any other 
country. But it is equally important in a period when Hitler has made a lurid fetish of 
nationalism that no fewer than twenty-four nations other than our own should also be rep¬ 
resented in the Museum Collection. 

This collection of the art of many nations is a symbol of freedom, freedom of the artist, 
and through the artist of every individual to speak his mind without fear of persecution. 
And beyond individual freedom, it symbolizes the freedom of nations to cherish not only 
their own works of art but those of other peoples as well so that international understand¬ 
ing and esteem may be furthered through art which can thus participate in the defeat of 
international hatred and contempt against which we are now fighting on the field of battle. 







INTRODUCTION 


Thirteen years ago in its first manifesto pub¬ 
lished in the early Fall of 1929, the newborn 
Mnscum of Modern Art announced its intention 
“first of all . . . to establish a collection of the 
immediate ancestors of the modern movement 
* . . and the most important living masters” by 
means of “gifts, bequests, purchases and semi¬ 
permanent loans,” A program of loan exhibi¬ 
tions as a means of testing public interest was 
announced at the same time* A few weeks later 
came the crash, followed by years of depression, 
so that raising purchase funds for the proposed 
collection and providing galleries for its exhibi¬ 
tion had to be postponed. As a result the Mu¬ 
seum’s comparatively limited resources in per¬ 
sonnel, money and space during its first ten 
years were given over principally to its program 
of loan exhibitions with their catalogs. During 
this time the Museum Collection was increased, 
at first through gift or bequest and later, toward 
the end of the decade, through purchase. But it 
was exhibited only as an occasional stop-gap in 
the exhibition calendar. 

In 1939 the new building tripled the Museum’s 
exhibition space so that today in the Museum’s 
13th year it is planned at last to set aside half 
the galleries for the Museum Collection in all 
its divisions. 

The Museum Collection 

The Museum Collection is made up of works 
of art divided among the Museum’s departments 
which at present comprise (1) Painting, Sculp¬ 
ture and Graphic Arts; (2) Architecture; (3) 
Film Library; (4) Industrial Design; (5) Pho¬ 
tography, and (6) the Library, which for the 
time being includes the Dance Archives. The 
Museum Collection does not include documen¬ 
tary material such as forms the bulk of the col¬ 
lections of the Library and Department of Ar¬ 
chitecture, nor does it inelude material in the 
Study Collection which is maintained primarily 
for the use of students. 


The Pointing and Sculpture Collection 

This catalog lists paintings in oil, watercolor, 
etc., pastels, collages with color, sculpture and 
constructions — a part only of the collection of 
one Museum department. Drawings, prints, post¬ 
ers are not included. 

Some 700 works by over 300 artists are listed. 
(Works acquired after July 1942 are not in¬ 
cluded ; nor are certain recently acquired Latin 
American works the accession of which is to be 
announced during the coming season.) The 
analytical indexes on pages 12-19 give some idea 
of the variety and range of the collection. The 
United States comes first in number both of art¬ 
ists and works, followed by France (and the 
School of Paris), then Mexico and Germany. The 
collection is overwhelmingly of the 20th century. 
Only seven per cent of the collection is 19th 
century and this number is divided nearly 
equally between American “folk” or “popular” 
art and European painting of the latter part of 
the century. 

How the Collection Is Used 

The original and still the most important pur¬ 
pose of the collection is exhibition in the Mu¬ 
seum itself and for this many of the best works 
are reserved. But in the space at present allotted 
only about 70 paintings and 35 sculptures — 
less than one-sixth of the collection — can be 
properly shown at one time. As a consequence a 
large part of the collection is used for touring 
shows by the Department of Circulating Exhibi¬ 
tions and the Educational Program or for spe¬ 
cial loans to other museums. 

Acquisitions; Gifts, Purchases, Exchanges; 
Extended Loans 

Before the Museum was a year old it had al¬ 
ready received important gifts of American 
painting and European sculpture. The excellent 
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collection of French paintings assembled by the 
Museum’s first Vice-President, Lillie P. Bliss, 
was bequeathed to the Museum in 1931 with 
certain wise and challenging conditions which 
were met by the raising of an endowment fund 
in 1934 

Since then four collections, particularly rich in 
American art, assembled by Mrs. John D. Rocke¬ 
feller, Jr., and a number of European master¬ 
pieces given by Mrs. Simon Guggenheim head 
the list of numerous gifts from friends of the 
Museum. The two donors named above have 
also provided most of the purchase funds. 

To the total value of the collection purchases 
have contributed only about one-tenth; the bal¬ 
ance is about equally divided between gifts and 
the Bliss Bequest. However, acquisition by ex¬ 
change, or by gift originally recommended to 
the donor by the Museum, bring to about one- 
fourth of the total that part of the collection ac¬ 
tively selected as well as accepted by tbe Mu¬ 
seum. 

During its first seven years the Museum was 
practically without purchase funds and even 
today money for buying comes from individ¬ 
uals rather than from endowment or the gen¬ 
eral budget. Fortunately donors of purchase 
funds have been remarkably liberal in making 
their conditions: two funds have been desig¬ 
nated for the art of the United States only; an¬ 
other for Latin American art; another exclu¬ 
sively for w’orks of great value and importance; 
but the balance, almost half of tbe total, has 
been unrestricted. 

A few of the works listed in this catalog are 
not the property of the Museum hut are ex¬ 
tended loans made to the colection for an in¬ 
definite period, in some cases with the under¬ 
standing that if not withdrawn they will be be¬ 
queathed to the Museum. 

All acquisitions must be approved by tbe Ac¬ 
quisitions Committee selected principally from 
the Board of Trustees. 

The Collection and Other Museums 

The colection is supplemented and to some 
extent ^duplicated by other New York museum 
collections. American painting of the past fifty 
years is widely represented at the Metropolitan 
Museum of Art and the Whitney Museum of 


American Art, which also has a large collection 
of American sculpture. The Museum of Living 
Art and the Solomon R. Guggenheim Founda¬ 
tion specialize in cubist, abstract or non-objec¬ 
tive painting. While in the field of modern art 
the Museum’s collection is more comprehensive 
and less specialized than any of these, the Mu¬ 
seum Believes that the public will best be served 
if duplication is kept at a minimum. 

Permanence of the Collection 

The collection, to use former President Good- 
year’s phrase, is permanent as a stream is per¬ 
manent — with a changing content. Obviously it 
could not stay “modern” unless it did change, 
gradually but completely. So far addition has 
surpassed subtraction, for the collection is 
young. Disposal may be by sale, exchange or 
gift to other museums. Already certain older 
paintings have been sold or exchanged for more 
recent works, transactions involving about eight 
per cent of the total value of the collection. 
Works already disposed of are listed in this 
catalog, but will he dropped from the next edi¬ 
tion. 

The Collection and the Museum 

Yet even though the collection may seem tran¬ 
sitory in comparison with those of other mu¬ 
seums it takes on a certain air of permanence 
in relation to the Museum’s kaleidoscopic pro- 
gram of temporary and circulating exhibitions, 
film shows, concerts and lectures. It is one of 
the important functions of the Museum Collec- 
tion to give a core, a spine, a background for 
study and comparison, a sense of relative sta¬ 
bility and continuity to an institution dedicated 
to the changing art of our unstable world. 

Acquisition Policy 

The Museum has followed no rigid or dog¬ 
matic policy in forming its collection, but a 
number of factors already mentioned have af¬ 
fected its acquisitions. Among these are the pre¬ 
dominance of gifts and bequests over purchases; 
various restrictions which have affected over 
half the purchase funds; the uses made of the 
collection, particularly the rapid increase in 
traveling exhibitions sent out by the Museum; 
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the acquisition policies of several other mu¬ 
seums in New York City; and finally the neces¬ 
sity for continuous metabolic change within the 
collection. 

With these factors in mind the acquisition 
policy of the Museum’s collection of painting 
and sculpture may be summarized briefly: the 
period of acquisition is approximately the pre¬ 
vious fifty years, with emphasis upon the later 
rather than the earlier decades. The field in¬ 
cludes the art of all countries though, naturally, 
more art of the United States is acquired than 
that of any other nation. No kind of art has been 
particularly favored, but work of an academic 
or decadent nature whether Impressionist or 
Abstract has been neglected. (“Academic” and 
“decadent” refer simply to a lack of new forms 
or fresh ideas.) Though the collection already 
illustrates much of the history of art during the 
past half century, acquisitions arc made pri¬ 
marily for their artistic rather than for their 
historical value. 

Of course artistic values change and today’s 
masterpiece is sometimes tomorrow’s bore. The 
Museum, with its collection of some 700 paint¬ 
ings and sculptures, is aware that it may often 
guess wrong in its acquisitions. When it acquires 
a dozen recent paintings it will he lucky if in 
ten years three will still seem worth looking at, 
if in twenty years only one should survive. For 
the future the important problem is to acquire 
this one: the other nine will be forgiven — and 
forgotten. But meanwhile we live in the present 
and, for the present, these other nine will seem 
just as necessary and useful, serving their pur¬ 
pose by inclusion in exhibitions, so long as their 
artistic lives shall last. Sooner or later time will 
eliminate them. 

Time has already simplified the problem of 
choosing works done in the earlier years of the 
Museum’s field — the masterpieces by van Gogh, 
Rousseau and Ensor for instance, which are the 
only 19th century works thus far acquired by 
purchase or exchange. But works done in 1910 
or 1920 are somewhat less easy to select. And 
when we are confronted by the scores of younger 
artists of the present moment the choice be¬ 
comes very difficult — but at the same time the 
obligation to choose is greater, even if at the 
risk of eventually having guessed wrong nine 


times out of ten. (A talented “younger artist” 
named van Gogh died having sold only one 
painting, and that was not to a Museum!) 

Publication of the Collection 

This abbreviated catalog will be followed by 
a series of illustrated handbooks or guides and 
possibly an elaborately detailed documentation 
such as has already been accorded the paintings 
in the Catalog of the Lillie P. Bliss Collection, 
which the Museum published in 1934. Scholars 
are of course invited to study and publish ma¬ 
terial in the Collection and for this purpose to 
make use of the Curators’ records and the Mu¬ 
seum Library. 


Acknowledgments 

Besides those who have given works of art or 
provided purchase funds, the Museum is in¬ 
debted to many friends who have given their 
advice and services in forming the Collection, 
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Goodyear, Samuel A. Lcwisohn, Edward M. M. 
Warburg and James Thrall Soby; and the Ad¬ 
visory Committee, which for many years has be¬ 
lieved in the importance of the Museum Collec¬ 
tion and in fact raised the Museum’s first pur¬ 
chase fund in 1936. In 1941 the Advisory Com¬ 
mittee under the chairmanship of William A. 
M. Burden presented to the Trustees a thorough, 
critical report on the Collection. 

Among the members of the staff, Dorothy C. 
Miller, Associate Curator of the Department of 
Painting and Sculpture, and her assistant, Elise 
Van Hook, have contributed invaluably to the 
general study and care of the collection, and in 
particular to the preparation of this catalog. To 
this end the vigilant work of the Museum Regis¬ 
trar, Dorothy H. Dudley, and her assistant, 
Dorothy L. Lytle, has also been indispensable. 
The catalog was designed and seen through the 
press by Monroe Wheeler, Director of Exhibi¬ 
tions and Publications, and by Holger E. Hagen, 
Publications Manager. The cover design is by 

Carlos Dyer. A TT * 

Alfred H. Barr, Jr. 

Director 
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INDEX OF ARTISTS BY MEDIUM AND NATIONALITY 


Note: An asterisk (*) precedes the names of art¬ 
ists of foreign nationality now living in the 
U.S.A. Certain recently acquired Latin Ameri¬ 
can paintings are being held for future an¬ 
nouncement and are not listed in this catalog. 

Paintings in Olf y etc. 

AUSTRALIAN: Smith (Peter Purvis). 
AUSTRIAN: *Mopp. 

BELGIAN: Ensor; Magritte. 

BOLIVIAN: *Berdecio. 

BRAZILIAN: Portinari. 

BRITISH: Spencer (Stanley); Wallis. 
CHILEAN: *Matta. 

CZECH: Kokoschka. 

DUTCH: van Gogh; *Mondrian. 

FRENCH AND SCHOOL OF PARIS: Axp; Bal- 
thus; Bauchant; Berard; * Berman; *Blatas; 
Bomhois; Bonnard; Braque; Cezanne; * Cha¬ 
gall; de Chirico; # Dali; Daumier; Degas; De¬ 
rain; * Ernst; Fautrier; Friesz; Gauguin; van 
Gogh; Gontcharova; Gris; Gromaire; *Helion; 
La Fresnaye; Larionov; Le Corbusier (Jean- 
neret); *Leger; Lurgat; Magritte; # Masson; 
Matisse; Mauny; Metzinger; Miro; Modigli¬ 
ani; *Mondrian; Oudot; Pascin; Peyronnet; 
Picasso; Pissarro; Redon; Renoir; Rouault; 
Rousseau; Roy; de Segonzac; *Seligm arm • 
Seurat; Soutine; Survage; ‘Tanguy; Tou¬ 
louse-Lautrec; Utrillo; Villon; Vivin; Vla¬ 
minck; Vuillard. 

GERMAN: Beckmann; Dix; *Emst; *Isen- 
burger; Kirehner; Oelze. 

IT ALLAN: de Chirico. 

LITHUANIAN: *Blatas. 

MEXICAN: Montenegro; Nahui Olin; Orozco; 
Rivera; Siqueiros; ‘Tamayo. 

PALESTINIAN: ‘Rubin. 

RUSSIAN: Gontcharova; Larionov; Malevich; 
Pevsner; Rodchenko. 

SPANISH: *Dali; Gris; Miro; Picasso. 


SWISS: Klee; Le Corbusier (Jeanncrct); ‘Selig. 
mann. 

U.S.A.: Atherton; Austin; Baer; Benton; Ber¬ 
man (Eugene); Bloom; Blimie; Blumcn- 
schcin; Brook; Cadmus; Campbell (Jewett); 
Canade; Carles; Chariot; Cikovsky; Cole¬ 
man; Dalatrom; Davies; Davis (Stuart); Dick¬ 
inson (Preston); Dove; DuBois (Guy Pene); 
Eilshcmius; Fausett; Fiene; Forbes; Fossum; 
Friedman; Gallatin; Gaw; Goldthwaite; 
Gorky;Greene (Balcomb); Gropper; Grosser; 
Harnett; Hartley; Hirsch (Joseph); Hirsh- 
field; Hopper; Hunt (“Pa”); Kane; Kantor; 
Karfiol; Kopman; Kuhn; Kuniyoshi; Lauf- 
man; Lebduska; Levi; Levine (Jack); Mac- 
Iver; Martin (Fletcher); Meehan; Miller 
(Kenneth Hayes); Munsell; Papsdorf; Pas¬ 
cin; Pereira; Pickett; Prestopino; Quirt; Ratt- 
ner; Rcfrcgier; Robins; Rocsch; Rosenthal; 
Santo; Shahn; Shceler; Siporin; Speicher; 
Spencer (Niles); Spruce; Sterne; Sullivan; 
Thomas (Byron); Vidar; Watkins; Weber; 
Xceron. 

Watercolors, Gouaches, Pastels, etc. 

AUSTRALIAN: Constable (William). 
BELGIAN: Vantongerloo. 

BRITISH: Lewis (Wyndham); Steer. 
CANADIAN: * Taylor (Richard). 

CUBAN: Lam. 

CZECH: *Heythum. 

FRENCH AND SCHOOL OF PARIS: ‘Berman; 
Cezanne; ‘Chagall; de Chirico; Degas; De¬ 
launay; Derain; Dufy; ‘Ernst; Friesz; 
Gleizes; Gontcharova; Guys; Jacob; Krohg; 
Lam; Larionov; Laurencin; ‘Leger; ‘Lip¬ 
chitz; Marquet; ‘Masson; Mauny; Pascin; 
Picasso; Redon; Rouault; de Segonzac; Si¬ 
gnac; Survage; ‘Tanguy; ‘Tchelitehew. 

GERMAN: Beckmann; ‘Ernst; Heckel; Nolde. 
ITALIAN: de Chirico. 

LITHUANIAN: Junkers. 

MEXICAN: Rivera. 
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NORWEGIAN: Krohg. 

RUSSIAN: * Glut gall; Gould*arova; Kandinsky; 
Larionov; Llssildty; Rodchenko; Stepanova; 
Survago; * TeheUlcho' w. 

SPANISH: Picasso. 

SWISS: Klee. 

U.S.A.s A,wa Tsireb; Real (Gifford); Bellows; 
Bennett; Berman (Eugene); Illume; Botkin; 
Breinin; Burchfield; Chavis; Coleman; 
Cook; Dehn; Demuth; Dickinson (Preston); 
Emmet; Feininger; F redenthal; Free; Gas* 
paro; Graves; Grosz; Hart; Ililer; Hopkin- 
son; Hopper; Karfiol; Kingman; Lawrence 
(Jacob); Mar gules; Marin; Maurer; Mcrrild; 
Pascin; Premiergast (Maurice); Ray; Rezni* 
koff; Shahn; Sheets; Walkowitz; Watkins; 
Wchcr; Zoraeh (Marguerite); Zorach (Wil* 
Ham). 

Color Collages, etc. 

FRENCH AND SCHOOL OF PARIS: Arp; 
*Duchamp; *Ern$t; # Masson; Miro; Picasso. 

GERMAN; *Ernst 
RUSSIAN: Malevich. 

SPANISH: Miro; Picasso. 

U.S.A.: Dove. 

Paintings in Fresco 

MEXICAN: Guerrero; Orozco; Rivera. 

Sculpture 

BELGIAN: Vantongcrloo. 


BRAZILIAN: *Maria. 

BRITISH: *TIaytcr; Hcpworth; Moore; Nich¬ 
olson. 

FRENCH AND SCHOOL OF PARIS: Arp; 
Bourdelle; Brancusi; Daumier; Despian; 
Duchamp-Villon; * Ernst; Gargallo; Gon¬ 
zales; Laurens; *Lipchitz; Maillol; Manolo; 
Matisse; Modigliani; Picasso; Pompon. 

GERMAN: Barlach; Belling; * Ernst; Hemghes; 
Kolfac; Lehmhruck; Marcks; Sintenis. 

ITALIAN: Modigliani. 

RUMANIAN: Brancusi. 

SPANISH: Gargallo; Gonzales; Manolo; Pi¬ 
casso. 

SWISS: Haller. 

U.S.A.: Aitkcn; Ben-Shmuel; de Creeft; David¬ 
son; Davis (Emma Lu); Dlugosz; Epstein; 
Ferguson;Ferren; Flannagan; Glenny; Gross; 
Harkavy; Lachaise; Nakian; Noguchi; Ro- 
bus; Walsh; Walters; Zorach (William). 

Constructions, Mobiles, etc. 

FRENCH AND SCHOOL OF PARIS: Gabo; 
Giacometti; Laurens; Miro; Pevsner. 

RUSSIAN: Gabo; Pevsner. 

SPANISH: Miro. 

SWISS: Giacometti. 

U.S.A.: Riederman; Calder; Hughes. 

Lumia (Art of Light) 

U.S.A.: Wilfred. 


IHt tiu'fli LliiHM 

SAM6IE INSTITUTE OF TECfHOLMr 
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INDEX OF ARTISTS BY MOVEMENT OR SCHOOL 


This index includes only those movements and 
schools represented in the Museum Collection. 
The brief descriptions are not intended to be 
definitions. Each descriptive note is followed by 
a list of artists who represent the particular 
school or movement. 

It is important to note that many artists rep¬ 
resented in the Collection have taken no part in 
movements or “isms”; others have participated 
only briefly or passively; others, still, have taken 
part in several. 

Abstract Art 

Painting, sculpture, constructions, and prints 
with little or no resemblance to objects in na¬ 
ture. Artists whose work has little resemblance 
to natural objects are placed in the first list 
below under the title Near Abstractions; the 
second list. Pure Abstractions, includes artists 
whose work has no intentional resemblance 
to objects in the real world. 

The first pure abstract paintings were done 
by Kandinsky in Munich, about 1911; these 
were irregular and fluid in design, spontane¬ 
ous in spirit and created a tradition which 
such artists as Miro, Matta and Gorky have 
maintained. The Russian, Malevich (1913 ), 
and Hollander, Mondrian, influenced by Cub¬ 
ism, founded a second kind of abstract art 
which made use of geometrical figures such as 
squares, circles . Both traditions have many 
followers in the United States today. 

Near Abstractions: Arp; Braque (1914); Bran¬ 
cusi; Calder (1939); Carles; Cezanne (Foliage, 
Rocky Ridge ); Davis (1940); Dove (1940); Du- 
champ-Villon; Ernst (1926); Gabo; Gleizes; 
Gonteharova; Gonzales; Gorky (1938); Gris; 
Helion; Klee (1929); Larionov (1911); Laurens; 
Le Corbusier; Leger; Lipchitz; Matisse (1916); 
Miro (1926-33); Moore (1938); Pevsner (c. 
1926); Picasso (1918, 1927-28); Xceron. 

Pure Abstractions: Arp (1916, 1938-39); Ber- 
decio; Biederman; Calder (1934); Delaunay; 
Ferren; Gallatin; Gorky (1937); Greene; Hep- 


worth; Kandinsky; Lissitzky; Malevich; Mon¬ 
drian; Moore (1934); Nicholson; Noguchi; Pe¬ 
reira; Pevsner (1913); Rodchenko; Schwitters; 
Survage; Vantongerloo (1929); Villon; Wilfred. 

American Scene 

Pictures of landscapes, farms, streets, and 
people of an obviously American character, 
often with a picturesque local or regional fla¬ 
vor and sometimes with a humorous, senti¬ 
mental, sociological or satirical intention. The 
recent American Scene movement became self- 
conscious shortly before 1930, but was antici¬ 
pated by many individuals, notably Sloan, 
Luks, and Bellows in the early 20th century; 
Bingham, Mount, Johnson, Homer, Eakins 
and Currier and Ives in the 19th century. 

Beal; Bellows; Benton; Blumenschcin; Burch¬ 
field (1920); Cadmus; Coleman; Cook; Dal- 
strom; Dehn; Emmet; Fausett; Fossum; Fried¬ 
man; Gropper; Hart; Hopper; Kane; Kantor; 
Kingman; Lawrence; Levine; Martin; Pickett; 
Prendergast (1901); Prestopino; Santo; Sheeler; 
Thomas. Cf. also: Early American Folk Art, 
page 81. 

Constructivism 

A movement related technically and estheti- 
cally to architecture and engineering as much 
as to sculpture. It began about 1914 in Russia 
under the influence of Parisian Cubism, and 
later spread throughout Europe and America. 
Constructions are often built of metal, cellu¬ 
loid or glass and are usually abstract in de¬ 
sign. 

The moving constructions of the American, 
Alexander Calder, are called “mobiles” by the 
artist (a term originally suggested by Marcel 
Duchamp). 

Gabo; Pevsner. Cf. also: Biederman; Calder 
(1934, ’39); Giacometti; Heythum; Hughes; 
Lissitzky. 
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Cubism 

A movement in painting which involved the 
disintegration or transformation of natural 
forms into compositions of flat, usually angu¬ 
lar and sometimes overlapping or transparent 
planes. Cubism began in Paris in the art of 
Picasso and Braque about 1907, and spread 
gradually throughout the world, influencing 
profoundly not only painting and sculpture 
during the early 20th century, but also the 
decorative arts and architecture. 

Braque (1911-28) ; Duchamp-Villon; Gleizes; 

Gris; La Fresnaye; Laurens (1918); Leger 

(1920); Metzinger; Picasso (1906-18); Rivera 

(1914). Cf. also; Demuth (1920); Mopp; N. 

Spencer (1921). 

Dadaism 

Dadaism as a movement began in Zurich in 
1916 and spread to Berlin, Cologne, New 
York and Paris before it died about 1922 . In¬ 
spired by a bitter contempt for the folly of 
the War and the Post-War, the Dadaists were 
outrageously iconoclastic, mocking the con¬ 
ventional and sacrosanct both in art and life . 
They developed, however, certain psychologi¬ 
cal, technical and esthetic experiments of 
originality and lasting interest. 

Arp (1916-20); Ernst (1920); Ray; Schwitters. 

Cf. also: Duchamp; Klee (1922). 

Expressionism 

In its broadest sense “Expressionist 99 has been 
used to describe the work of almost all mod¬ 
ern artists who reject the imitation of the 
outer world of reality for the expression of an 
inner world of feeling and imagination. In a 
narrower sense, illustrated by most of the art¬ 
ists listed below. Expressionism refers to 
spontaneous, free, intuitive distortion or ex¬ 
aggeration of the ordinary forms and colors 
of nature in order to achieve an emotional or 
esthetic effect. This would exclude Cubism as 
too calculated and elaborate; Surrealism be¬ 
cause it is too much concerned with subject 
matter and subconscious symbolism; stylized 


distortion for decorative effect because it is 
emotionally superficial. 

The word " Expressionism 99 was first used in 
Munich about 1911, but van Gogh, Cezanne 
and Gauguin had long before shown the way 
which ultimately found innumerable follow¬ 
ers the world over. 

Barlach; Beckmann; Bloom; Cezanne; Chagall; 

Ensor; Gauguin; van Gogh; Heckel; Kirchner; 

Kokoschka; Kopman; Lehmbruck; Levine; 

Lipchitz (after 1930); Marin; Matisse (1908, 

’14) ; Modigliani; Nolde; Picasso (1906-07); 

Rouault; Soutine; Weber (1930). 

Fauvism 

From the French fauve, a wild beast. A short¬ 
lived but important movement coming to a 
climax in Paris in 1905—06 with the participa¬ 
tion of Matisse, Rouault, Derain, Braque and 
others. The Fauves carried further the Ex¬ 
pressionist distortion of form and bold, free 
use of color initiated by Cezanne, Gauguin 
and van Gogh. 

Derain (1906); Rouault (1906). Cf. also: Matisse 
(1909). 

Futurism 

An Italian movement which began about 1910 
and spread noisily throughout Europe and 
America in the succeeding decade. The Futur¬ 
ists, led by Boccioni, and influenced by Neo- 
Impressionism and Cubism, attempted to ex¬ 
pand inordinately the limits of painting and 
sculpture by trying to incorporate in their 
works the complex of motion, time, space, en¬ 
ergy, light and even states of mind. They 
spurned the past and extolled the speed and 
clatter of the modem world. 

Not represented (except by Boccioni drawings). 

“Immaculafes” 

A name applied to a group of Americans, 
who, about 1920, in reaction to the free brush- 
work of both the Impressionists and Expres¬ 
sionists, developed a technique of extremely 
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precise lines and clean surfaces, in some cases 
based on a conscious emulation of photog¬ 
raphy. This “precisionist” tradition is still 
very active in American painting. 

Blume; Demuth (1920 and after); Dickinson; 

Sheeler. 

Impressionism 

The vanguard movement in European paint¬ 
ing during the 1870s. The Impressionists, in¬ 
spired by the color theories of physicists, 
and indifferent to traditional esthetic values, 
tried to represent nature in a shimmer of 
light and atmosphere by means of tiny vibrat¬ 
ing brushstrokes. Though Impressionism has 
now degenerated into an academic formula, it 
affected, often by reaction, many of the great¬ 
est painters of the past sixty years. 

Bonnard; Pissarro; Renoir. 

Magic Realism 

A term sometimes applied to the work of 
painters who by means of an exact realistic 
technique try to make plausible and convinc¬ 
ing their improbable, dreamlike or fantastic 
visions. The Surrealists often employ magic 
realism — as did the 15th century Flemish 
painters of hell and holy miracles. Magic Re¬ 
alism was originally used to describe the 
work of the Swiss painter, Rocklin ( 1827 - 
1901). 

Atherton; Blume; Campbell; de Chirico (1911, 

14); Dali; Ernst (1923, ’36); Magritte; Oelze; 

Roy; Tanguy. Cf. also: Harnett; Rousseau. 

Merzism 

A variety of Dadaism practised in Hanover 
by Kurt Schwitters and his followers during 
the 1920s, and characterized by the employ- 
ment of miscellaneous waste materials in con¬ 
structions and collages (pasted paper compo¬ 
sitions). 

Schwitters. 

Metaphysical Painting (pittura metafisica) 

An Italian movement founded in 1915-16 by 
Giorgio de Chirico and Carlo Carra. In a 


mood of philosophical and metaphysical 
speculation they painted perspectives haunted 
by ominous, enigmatic mannequins or para¬ 
doxical still-lifes. The movement lasted until 
the mid-2Qs and was anticipated by de Chi¬ 
rico 9 s own earlier work of 1911-15. 

Cf. de Chirico (1911, 1914) and also drawings 
(1916-18). 

Modern Primitives 

The most frequently used name for artists 
who are otherwise called naives, self-taught, 
modern folk artists, Sunday painters, or art¬ 
ists of the people. Without training and be¬ 
longing to no school or tradition, their art at 
its best holds its own with that of profession¬ 
als, because of their intuitive, unhackneyed 
mastery of form and their simplicity of mind 
and heart. 

Bauchant; Bomhois; Ganad<S; Hirshfield; Hunt; 
Kane; Papsdorf; Peyroimct; Pickett; Rousseau; 
Santo; Sullivan; Vivin; Wallis. Cf. also: Early 
American Folk Art, pages 81 and 82. 

Naives 

See Modem Primitives. 

Neoclassicism 

A style based upon the art of classical an¬ 
tiquity. It was revived, partly in a spirit of 
parody, by the ponderous or pretty figure 
paintings of Picasso and his followers about 
1920. A vulgarized neoclassic style has also 
found favor in Germany and Italy during the 
past ten years. 

Picasso (1923, no. 487)* 

Neo-Impressionism 

A movement founded by Seurat and Signac, 
about 1885, with the purpose of making Im¬ 
pressionism into a logical, methodical scien- 
tific system. They turned the irregular brush¬ 
strokes and improvised color of the Impres¬ 
sionists into dots of pure primary colors and 
tried to codify the emotional effects of lines 
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and tones. In various ways Neo-Impressionism 
greatly influenced painting during the period 
1890-1914. 

Seurat; Signac. 

Neoplcssfidsm 

The name given in 1920 by the Dutch painter 
Piet Mondrian to his kind of abstract art, 
which consists in dividing the rectangular 
canvas into subordinate white or colored rec¬ 
tangles by means of heavy black bars, varied 
in width and adjusted within a hair’s breadth 
to achieve a perfection of proportion and 
balance. 

Mondrian. 

Neoromanticism 

A movement originating in Paris during the 
mid-1920s among a group of young painters, 
mostly of Russian birth, whose mysterious and 
melancholy pictures showed variously the in¬ 
fluence of pre-Cubist Picasso, early de Chirico, 
and certain Italian masters of the past. 

Berard; Berman; Tchelitchew. 

Neue Sachlichkeif (New Objectivity) 

A revival of realism in Germany during the 
1920s, in some cases smoothly neoclassic in 
flavor, but for the most part truculently fac¬ 
tual with an admixture of social criticism and 
bizarre or ironic humor. 

Dix. 

Nonobjecfivism 

A name for abstract paintings which are en¬ 
tirely free of any reference to objects in na¬ 
ture. The term was probably first used about 
1918 in Moscow by Alexander Rodchenko, 
who applied it to the work of himself and his 
followers when they seceded from the Su¬ 
prematists (q.v.). Cf. Abstract Art. 

Rodchenko. 


Pointillism 

A nickname for Neo-Impressionism (q.v.). It 
refers to the Neo-Impressionist technique of 
painting in little dots or “points” of color. 

See Neo-Impressionism. 

Post-Impressionism 

The art of Cezanne, van Gogh, Gauguin and 
others who in various ways repudiated or 
transformed Impressionism during the 1880s, 
thereby laying the foundations for much of 
the “modern” art of the early 20th century. 

Cezanne; Degas (c. 1900); Ensor; Gauguin; van 
Gogh. 

Primitives 

See Modem Primitives. 

Purism 

A movement founded in Paris in 1918 by 
Ozenfant and Jearmeret (Le Corbusier) for 
the purpose of reforming Cubism by combin¬ 
ing the flatly-tinted, simplified silhouettes of 
ordinary objects in compositions of severe and 
conscientious clarity. 

Le Corbusier; Ozenfant (drawing). 

Rayonism ( Lutchism ) 

A name given in 1911 by Michael Larionov 
of Moscow to his near-abstract pictures which 
were composed of ray-like lines generated by 
and at the same time disintegrating the forms 
of nature. 

Gontcharova (1912); Larionov (1911). 

Regionalism 

A movement in recent American painting 
which emphasizes the characteristics of a par¬ 
ticular region of the United States. Cf. Ameri¬ 
can Scene. 


Self-Taught 

See Modern Primitives. 

Social Realism (Social Scenism, Social Con¬ 
sciousness) 

An American art movement preoccupied with 
comment upon political, social and economic 
conditions. Flourishing during the depression 
of the 1930s, it was influenced somewhat by 
the Mexican mural painters of the previous 
decade. (“Socialist Realism” is the name given 
to the officially approved style in which the 
artists of the U.S.S.R. paint pictures of Soviet 
life.) 

Fasstun; Gropper; Harkavy; Levine; Orozco; 
Rivera (1928, ’31); Shahn; Siporin; Siqueiros. 

De Stiff (The Style) 

A group of artists formed in Leyden in 1917 
for the purpose of studying the principles of 
geometrical abstract design and applying 
them to painting, sculpture, architecture, fur¬ 
niture and typography. 

Mondrian; Vantongerloo. 

Suprematism 

Founded by the Russian Malevich in 1913, 
Suprematism was the earliest abstract move¬ 
ment to use pure geometrical forms such as 
squares and circles. 

Malevich. 


Surrealism 

A movement in literature and art founded 
in Paris in 1924 by the poet, Andre Breton, 
who defined it as: “Pure psychic automatism 
• . . thought's dictation, in the. absence of all 
control exercised by the reason and outside 
all esthetic or moral preoccupation , . , Sur¬ 
realism rests in the belief in the omnipotence 
of the dream.” Surrealist painting in general 
pursued two courses in exploring the subcon¬ 
scious mind: “psychic automatism” in the 
“automatic” drawings and paintings of Mas¬ 
son and Miro; the “omnipotence of the 
dream’ in the “hand-painted dream photo¬ 
graphs” of Dali and Tanguy. Both methods 
are employed by Ernst. The Surrealists at¬ 
tempt to discredit ordinary reality by assert¬ 
ing that “nothing but the astonishing is beau¬ 
tiful.” It is, internationally, one of the most 
important art movements of the past 20 years. 

Arp (after 1924); Dali; Ernst (after 1923); Gia¬ 
cometti; Hay ter; Magritte; Masson; Malta; 
Moore; Oelze; Scligmann. Of. also: Blume 
(1930); Chagall; de Chirico (1911, *14); Dove; 
Eilshemras (1899); Ensor; Graves; Merrild; Pi- 
casso (1906-14, ’27, ’32); Quirt; Redon; Roy; 
Rousseau. 

Symbolism and Synfbefism 

Terms used in 1889 by Gauguin and his fol* 
lowers to describe their paintings. Symbolism 
{borrowed from contemporary French poetry) 
referred to the fact that their paintings were 
symbols born of the imagination rather than 
mere records of observed fact; Synthetism re¬ 
fers to their use of broad, simple “synthetic” 
lines and colors as opposed to the analytical 
realism of the Impressionists. 

Gauguin. 
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INDEX OF BALLET AND THEATRE DESIGNS 


Berman; Cadmus; Chagall; Constable; Hey- 
thum; Larionov; Rivera; Tchclitchew; Walko- 
witz; Watkins* 

In addition to the above, the Museum Dance 
Archives includes original designs for ballet 
costumes and scenery by the following artists: 

Armistead, H. (Adagio, 1938); Aronson, B. (The 
Great American Goof, 1940); Chaney, S. (Ap- 
pollon MusagMe, 1937); Colt, A* (Charade, 
1939; A Thousand Times Neigh, 1940; The 
Spirit of Ice, 1940; Pastorela, 1941); Doboujin- 
sky, M. (Ballet Imperials, 1941); Free, K. (Po¬ 


cahontas, 1937); French, J. (Billy the Kid, 
1938); Halicka, A. (Baiser de la Fee, 1937); 
Karawina, E. (Dance Studies); Lee, T, (Juke- 
Box, 1941); Martin, K. (Harlequin for Presi¬ 
dent, 1936; Show-piece, 1937); Mironowa, E. 
(Air and Variations, 1939); Morcom, J. (Time 
Table, 1941); Okie, W. B., Jr. (Serenade, 1935); 
Rain, C» (Folk Dance, 1936; Yankee Clipper, 
1936); Remisoff, N. (Chauve-Souris, 1922); Sou- 
deikine, S. (Les Noces, 1929); Thayr, F., Jr. 
(Encounter, 1936; Promenade, 1937; Ballet 
Dance, 1937; City Portrait, 1939). 
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Publications of the Museum of Modern Art Referred 
to by Abbreviation in the Text of the Catalog 


Amer. Folk Art 
Amer. Ptg. & Sc. 
Americans 1942 
Art in Our Time 
Bliss, 1934 
Bulletin 
Burchfield 
Color Portfolio 
Cubism 
Dali 

Daumier 
Fantastic Art 
German Ptg. & Sc. 
Hopper 
Indian Art 
Klee, 1941 
Lachaise 

Lehmbrack & Maillol 
Living Americans 
Masters Pop. Ptg. 
Mexican Art 
Miro 

Modem Works 
19 Americans 
Ptg. in Paris 
Picasso 
La Pintura 
Rivera 
Rousseau 


American Folk Art. 1932. Out of print. 

American Painting and Sculpture , 1862-1932. 1932. Out of print. 
Americans 1942: 18 Artists from 9 States. 1942. 

Art in Our Time. 1939. Out of print. 

The Lillie P. Bliss Collection. 1934. 

The Bulletin of the Museum of Modern Art 9 Vols. I to IX. 

Charles Burchfield , Early Watercolors. 1930. Out of print. 

Art in Our Time Color Portfolio. 1939. 

Cubism and Abstract Art. 1936. Out of print. 

Salvador Dali. 1941. 

Corot and Daumier. 1930. Out of print. 

Fantastic Art , Dada, Surrealism. 1937 (2nd edition). 

German Painting and Sculpture. 1931. Out of print. 

Edward Hopper. 1933. 

Indian Art of the United States . 1941. 

Paul Klee (circulating exhibition). 1941. 

Gaston Lachaise . 1935. Out of print. 

Lehmbruck and Maillol 1930. Out of print. 

Painting and Sculpture by Living Americans. 1930. Out of print. 
Masters of Popular Painting. 1938. 

Twenty Centuries of Mexican Art. 1940. 

Joan Miro. 1941. 

Modern Works of Art. 1936 (2nd edition). Out of print. 

Paintings by 19 Living Americans. 1929. Out of print. 

Painting in Paris. 1930. 

Pablo Picasso: Forty Years of his Art. 1939. (4th edition.) 

La Pintura Contemporanea Norteamericana. 1941. 

Diego Rivera. 1931. Out of print. 

Henri Rousseau. 1942. 


16 Cities 
Tchelitchew 
Theatre Art 


Painting and Sculpture from 16 American Cities. 1933. 
Tchelitchew. 1942. 

International Exhibition of Theatre Art. 1934. Out of print. 
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CATALOG AND ILLUSTRATIONS 


Arrangement 

The catalog is arranged alphabetically by artist’s name 
(with the exception of the Early American Folk Art, 
page 81). The works of each artist are arranged chrono¬ 
logically. 

Data about each work are listed in the following order: 
Number: if marked by a dot (236) item in illustrated. 
Title 

Date: unless enclosed in parentheses the date given 
appears on the work itself. 

Medium 

Size: dimensions are given in inches; height pre¬ 
cedes width. 

Source of acquisition 

Museum accession number: the year in which the 
work was acquired is indicated by the two digits fol¬ 
lowing the decimal point. For example the number 
149.37 means that the work was the I49th item ac¬ 
quired in 1937. 

Reproduction reference: if an item not illustrated 
here is reproduced in some other of the Museum’s 
publications a reference is given (for abbreviations 
see opposite page). 


AITKEN, Russell Barnett. American, born 1904. 

1 Futility of a Well-ordered Life. (1935.) Ceramic 
sculpture, 18*4" high. Given anonymously. 104.36. 

ARP, Hans. French, born Strassburg 1888. 

2 Collage with Squares Arranged According to the 
Laws of Chance. (1916 -17.) Collage, 19% x 13%". 
457.37. 

3 Bird in an Aquarium, (c. 1920.) Painted wood relief, 
9% x 8". 232.37. 

4 Mountain, Table, Anchors, Navel. (1925.) Oil on 
cardboard with cut-outs, 29% x 23*4". 77.36. Repr. Art 
in Our Time, no. 195; Color Portfolio, no. 16. 

5 Two Heads. (1927.) Oil and string on canvas, 13% x 
10% ". 74.36. Repr. Fantastic Art, no. 277. 

6 Two Heads. (1929.) Painted wood relief, 47*4 x 39*/ 4 ". 

82.36. Repr. Fantastic Art, no. 283. 

7 Leaves. (1929.) Oil and string on canvas, 13% x 10*%". 
1647.40. 

8 Objects Arranged According to the Laws of Chance 
or Navels. (1930.) Varnished wood relief, 11 x 14% 

79.36. Repr. Fantastic Art, no. 287. 


Items no longer in the collection are nevertheless re¬ 
corded in this first published catalog; they are preceded 
by the words Sold or Exchanged . 

Items followed by the words Dance Archives are de¬ 
signs for ballet costumes and scenery which are listed 
here as works of art in their own right though they are 
also included in the Dance Archives as documentary ma¬ 
terial. (See index page 19.) 

This catalog does not include drawings, prints, or black 
and white collages (pasted paper compositions), or 
photographs, films, industrial or decorative arts, architec¬ 
tural models, etcetera, though reference is made to such 
objects in the museum collection if designed by an artist 
listed in this catalog. 

Illustrations: approximately a fifth of the items have 
been illustrated; many others have been reproduced in 
other Museum publications. 

Photographs or slides of any item may be obtained 
through the Museum’s photograph clerk at a cost of $.50 
(subject to change). Slides of any item may be rented 
from the Library; some color slides are also available. 
Color reproductions published by the Museum are men¬ 
tioned in the catalog. 


Arp. 11 
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9 Leaves and Navels I. (1930.) Painted wood relief, 31 % 
x 39%"• 75.36. 

Nos. 2 -9, Purchase Fund. 

10 Human Concretion. (1935.) Plaster, 19%" high. Gift 
of the Advisory Committee. 4.37. Repr. Art in Our 
Time, no. 319. 

11 Relief. (1938-39, after a relief of 1934-35.) Wood, 

• 19 % x 19% ". Gift of the Advisory Committee (by ex¬ 
change). 336.39. 

Also, a drawing, a collage, prints, a poster, illustra¬ 
tions, and a rug (designed by the artist ). 

ATHERTON, John. American, born 1900. 

12 Christmas Eve. 1941. Oil on canvas, 30% x 35". Pur¬ 
chase Fund. 136.42. 

13 Construction. (1942.) Oil on cardboard, 9 x 11%". 
Mrs. John D. Rockefeller, Jr. Purchase Fund. 137.42. 

AUSTIN, Darrel. American, born 1907. 

14 Catamount. (1940.) Oil on canvas, 20 x 24". Mrs. 

• John D. Rockefeller, Jr. Purchase Fund. 312.41. 

AW A TSIREH (Alfonso Roybal). American Indian, 
Pueblo of San Ildefonso, born c. 1900. 

15 Green Corn Ceremony. Gouache, 19% x 27%". Mrs. 
John D. Rockefeller, Jr. Purchase Fund. 330.39. Repr. 
in color, Indian Art, p. 45. 

BAER, Martin. American, born 1894. 

16 Parrot Tulips. 1939. Oil on canvas, 16 x 13". Gift of 
Mrs. Simon Guggenheim. 467.41. 

BALTHUS (Balthasar Klossowsky). French, born of Pol¬ 
ish parentage 1910. 

17 Joan Miro and His Daughter Dolores. 1937-38. Oil 

• on canvas, 51% x 35". Mrs. John D. Rockefeller, Jr. 
Purchase Fund. 398.38. 

BARLACH, Ernst. German, 1870-1938. 

18 Head (detail of War Monument, Giistrow Cathedral.) 

• (1927.) Bronze, 13%" high. Gift of Edward M. M. 
Warburg. 521.41. 
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19 Singing Man. (1928.) Bronze, 19%" high. Mrs. John 
D. Rockefeller, Jr, Purchase Fund. 656.39. Repr. Art 
in Our Time, no. 272. 

Also, a drawing and prints. 

BAUCH ANT, Andr6. French, horn 1873. 

20 Cleopatra’s Barge. 1939. Oil on canvas, 32 x 39%". 

• Mrs. John I). Rockefeller, Jr. Purchase Fund. 649.39. 
Repr. postcard. 

Also, a print. 

BEAL, Gifford. American, horn 1879. 

21 The Battery, (c. 1916.) Watercolor, 13% x 19%". 
Given anonymously. 1.36. 

Also, prints. 

BECKMANN, Max. German, born 1884. Lives in Amster¬ 
dam. 

22 Family Picture. 1920. Oil on canvas, 25% x 39%". 
Given anonymously. 26.35. Repr. Modern Works, no. 
35. 

23 The Prodigal Son. (1921.) Series of 4 gouaches on 
parchment, 7% to 7% x 8". Purchase Fund. 263.39- 
266.39. 

24 Departure. (1937.) Oil on canvas, triptych, center 

• panel 84% x 45*%"; side panels each 84% x 39%". 
Given anonymously (by exchange). 6.42.1-.3. 

Also, prints and illustrations. 



Barlach. 18 



8ARLACH-BECKMANN 


23 





Ben-Shmuel. 31 


BEN-SHMUEL, Ahron. American, born 1903. 

30 Pugilist. (1929.) Black granite, 21" high. Gift of 
Nelson A. Rockefeller. 172.34. Repr. Art in Our Time, 
no. 299. 

31 Torso of a Boy. 1930. Black granite, 28%" high. 

• Given anonymously. 314.41. 

32 Seated Woman. 1932. Granite, 13" high. Gift of Ed¬ 
ward M. M. Warburg. 150.34. Repr. Modern Works, 
no. 158. 

BENTON, Thomas. American, bom 1889. 

33 Homestead. (1934.) Tempera and oil on composition 

• board, 25 x 34". Gift of Marshall Field (by exchange). 
6.38. 

Also, a print and illustrations. 

BERARD, Christian. French, born 1902. 

34 Portrait of Jean Cocteau. 1928. Oil on canvas, 25% 

• x 21%". Mrs. John D. Rockefeller, Jr. Purchase Fund. 
25.40. 

Also, illustrations. 

BERDECIO, Roberto. Bolivian, born 1910. Now in U.S.A. 

35 The Cube and the Perspective. 1935. Duco on steel 
mounted on wood, 22 x 19%", Gift of Leigh Athearn. 
315.41. 


BERMAN, Eugene. American, born Russia 1899. Worked 
in Paris. 

36 Winter. 1929. Oil on canvas, 36% x 28%Gift of 

• Richard Blow. 209.37. 

37 I care: 3 designs for scenery for the ballet produced 
by the Paris Opera, 1938. Gouache, 8 x 31"; 10% x 
18%"; 7% x 10%". Gift of the artisL. 61.42.1 -.3. Dance 
Archives. 


38 Devil’s Holiday : 12 gouache designs for the ballet 
produced by the Ballet Russe de Monte Carlo, 1939. 
6 designs for costumes, various sizes, 11% x 8%" to 8 
x 5"; 6 designs for scenery, 12% x 14%" to 9% x 
12%". 59-42.1—.12. Dance Archives. 


39 Giselle : 6 designs for scenery for the ballet, 1940, un¬ 
produced. Gouache, various sizes, 14% x 22" to 4% x 
7%". 60.42.1—.6. Dance Archives. 


40 Nuages: design for costume for the ballet, 1940, un¬ 
produced. Gouache, 8% x 11". 62.42. Dance Archives. 
Nos. 38-40, gifts of Paul Magriel. 
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BELLING, Rudolf. German, born 1886. 

25 The Boxer, Max Schmeling. (1929.) Bronze, 22" 
high. Gift of Alfred Flechtheim. 1.30. 

BELLOWS, George. American, 1882-1925. 

26 Under the Elevated. Watercolor, 5% x 8%". Gift of 
Mrs. John D. Rockefeller, Jr. 27.35. 

Also, prints and illustrations. 

BENNETT, Rainey. American, bom 1907. 

27 Farm Fields. 1938. Watercolor, 21% x 30". Purchase 
Fund. 567.39. 

28 Dwelling, Maracaibo, Venezuela. 1939. Watercolor, 
22% x 31%". 627.39. 

29 Oranjestad, Aruba, Netherlands West Indies. 1939. 
Watercolor, 15% x 22%". 626.39. 

Nos. 28-29, gifts of Nelson A. Rockefeller. 
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41 The Island God: model of scenery for the Metro¬ 
politan Opera production of the opera, New York, 
1942, not used. 26% " high x 24 %" deep x 31%'' wide. 
Gift of the artist. 138.42. 

Also, drawings and prints. 

BIEDERM AN, Charles. American, horn 1907. 

42 Construction, (c. 1936.) Painted wood, metal, nails, 
string, 33% x 5 Gift of A. Conger Goodyear. 70.36. 

BLATAS, Arbit. Lithuanian, born 1908. Worked in Paris. 
Now in U.S.A. 

43 Three Children. (1938.) Oil on canvas, 39% x 13%". 
Gift of the French Art Galleries, Inc. 12.40. 

BLOOM, Hyman. American, born Latvia 1913. 

44 The Bride. (1941.) Oil on canvas, 20% x 497 8 ". Pur¬ 
chase Fund. 7.42. 

BLUME, Peter. American, born Russia 1906. 

45 Study for Parade. 1929. Oil on paper, 20% x 13% 
30.35. Repr. La Pintura, p. 109. 

46 Parade. 1930. Oil on canvas, 49% x 56% ". 29.35. Repr. 
• Color Portfolio, no. 15. 

47 Landscape with Poppies. (1939.) Oil on canvas, 18 x 
25%". 391.41. 

Nos. 45-47, gifts of Mrs. John D. Rockefeller, Jr. 

Also, drawings. 



Berard. 34 
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BLUMENSCHEIN, Ernest L. American, bom 1874. 

48 Jury for Trial of a Sheepherder for Murder. (1936.) 
Oil on canvas, 46% x 30". Mrs. John D. Rockefeller, 
Jr. Purchase Fund. 300.38. Repr. Art in Our Time, no. 
142. 

BOMBOIS, Camille. French, born 1883. 

49 Before Entering the Ring. (1930-35.) Oil on canvas, 

• 23% x 28%". Mrs. John D. Rockefeller, Jr. Purchase 
Fund. 662.39. Repr. Color Portfolio, no. 21; also post¬ 
card. 

BONNARD, Pierre. French, born 1867. 

50 Luncheon. ( c. 1927.) Oil on canvas, 16% x 24%". 
Given anonymously. 453.37. 

51 The Breakfast Room. (c. 1927-30.) Oil on canvas, 

• 63% x 44%". Given anonymously. 392.41. Repr. Color 
Portfolio, no. 6. 

Also, prints. 

BOTKIN, Henry A. American, born 1896. 

52 Kitchen Table. (1938.) Watercolor and ink, 14% x 
21%". Gift of Carroll Carstairs. 318.39. 

BOURDELLE, Emile-Antoine. French, 1861-1929. 

53 The Sphinx. 1911. Bronze, 17%" high. Given anony¬ 
mously. 622.39. 
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Brancusi. 54 


BRANCUSI, Constantin. Rumanian, bom 1876. Live# in 
Paris. 

54 Bird in Space. 0919.) Bronze, 54" high. Given anony- 

• mously. 153.34, 

BRAQUE, Georges. French, born 1881. 

55 Soda. (1911.) Oil on canvas, 14%" diameter. Acquired 
through the Lillie P, Bliss Bequest, 8.42. 

56 Oval Still Life, (1914.) Oil on canvas, 36 x 25". Gift 

• of the Advisory Committee. 210,35. 

57 The Table. 3928. Oil on canvas, 70% x 28%Ac- 

• quired through the Lillie P. Bliss Bequest. 520.41. 

58 Beach at Dieppe. 1928. Oil on canvas, 30% x 18%". 
Mrs. John I). Rockefeller, Jr. Purchase Fund. 272.39. 

59 Le Journal. 1929. Oil on canvas, 9% x 16%". Gift of 
Mrs. Saidie A. May. 139.34. Repr. Bulletin, vol. If, 
no. 2. 

60 The Clay Pipe. 1931. Oil on canvas, 30% x 13%". 
Gift of Edward M. M. Warburg. 338.34. 

Also, prints and illustrations. 


BREININ, Raymond. American, born Russia 1909. 

61 One Morning, fc. 1939.) Watercolor, 16% x 27%". 
Mrs. John D. Rockefeller, Jr. Purchase Fund. 568.39. 
Repr. Americans 1942, p. 26. 


BROOK, Alexander. American, born 1898. 

62 George Biddle Playing the Flute. 0 929.) Oil on 
canvas, 40% x 30%". Gift of Mrs, John I). Rockefel¬ 
ler, Jr. 38.35. 

Also, a drawing and prints. 


BURCHFIELD, Charles. American, born 1893, 

63 Rogues’ Gallery. 1916. Watercolor, 13% x 19%", 
44.35. Repr. Burchfield, no. 4. 

64 The City. 1916. Watercolor, 13% x 19%". 42.35. 

65 Garden of Memories. 1917. Crayon and watercolor, 
25% x 22%". 2.36. (By exchange.) Repr. Burchfield, 
no. 25. 

66 Insects at Twilight. 1917. Watercolor, 14 x 19%". 
3.36. (By exchange.) 

67 Beech Trees. 1917. Watercolor, 21% x 17". 40.35. 
Repr. Burchfield, no. 21. 

Nos. 63-67, gifts of Mrs. John D. Rockefeller, Jr. 

68 The East Wind. (1918.) Watercolor, 18 x 22". Gift of 
Mrs. W. Murray Crane. 167.34. Repr. Bulletin, vol. II, 
no. 4. 


69 T] »e First Hepaticas. (1918.) Watercolor, 21% x 
27% . 43.35. Repr. Burchfield, no. 27. 


70 The Interurban Line. 1920. Watercolor, 14% x 20%/'. 
• 4.36. (By exchange.) Repr. postcard. 


Nos. 69-70, gifts of Mrs. John D. Rockefeller, Jr. 

71 Railroad Gantry. (1920.) Watercolor, 17% x 24". 
Given anonymously. 2.30. Repr. 19 Americans, no. 2. 


CADMUS, Paul. American, born 1906. 

72 Greenwich Village Cafeteria. (1934.) Oil on can- 
vas, 25% x 39%". Extended loan. E.L.34.1508. Repr. 
Art in Our Time, no. 148. 

73 Filling Station : 8 tempera designs for the ballet 
produced by the Ballet Caravan, 1938. 7 designs for 
costumes, various sizes, 12% x 10%" to 6% x 9%"; 

l or r ® cener y’ 8 x 11"- Gift of Lincoln Kirstein. 
506.41.1-.8. Dance Archives. 


Alexander. American, born 1898. 

74 I f°Jj ESS ' J 42 28 ‘^ 3 / * re constr uction, 11%" high. 
Gift of Edward M. M. Warburg. 319.41. 
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75 Cow. (1929.) Wire construction, 16" long. Gift of Ed¬ 
ward M. M. Warburg. 318.41. 

76 Mobile. (1934.) Pipe, wire and wood, 40*4" high. 
Given anonymously (by exchange). 163.34. Repr. 
Modern Works, no. 161. 

77 Lobster Trap and Fish Tail. (1939.) Metal, about 
« 15' long. Gift of the Advisory Committee. 590.39. (Il¬ 
lustrated on p. 32.) 

Also, illustrations. 

CAMPBELL, Jewett. American, born 1912. 

78 Reelected Glory. (1939.) Oil on canvas, 16% x 20". 
Purchase Fund. 139.42. 

79 The Skaters. (1940.) Oil on canvas, 17 x 14". Mrs. 
John D. Rockefeller, Jr. Purchase Fund. 140.42. 

CANADE, Vincent. American, born Italy 1879. 

80 Self Portrait, (c. 1926.) Oil on canvas, 18% x 14". 
Gift of Mrs. John D. Rockefeller, Jr. (by exchange). 
5.36. 

81 Still Life. (c. 1939.) Oil on canvas board, 8% x 12%". 
Gift of the artist. 589.39. 

Also, prints. 

CARLES, Arthur B. American, born 1882. 

82 Composition No. 3. (1931-32.) Oil on canvas, 51% x 
38%". Gift of Leopold Stokowski. 393.41. 









Cezanne. 83 


95 Still Life with Apples. (1890-1900.) Oil on canvas, 

* 27 x 36*4". 22.34. 

96 House among Trees. (1890-1900.) Watercolor, 10% 
x 17". 15.34. Repr. Bliss, 1934, no. 16. 

97 Pines and Rocks. (1895-1900.) Oil on canvas, 31% x 

• 25%". 16.34. Repr. postcard. 

98 Oranges. (1895-1900.) Oil on canvas, 22% x 28%"- 

18.34. Repr. Bliss, 1934, no. 11. 

99a Bathers under a Bridge. (1895-1900.) Watercolor, 
8% x 10%". 5.34a. 

99b On reverse: Anatomical Figure (Study of Houdon’s 
Ecorche.) (c. 1895.) Pencil, 10% x 8%". 5.34b. Repr. 
Bliss , 1934 , nos. 18A, 18B. 

100 Rocky Ridge. (1895-1900.) Watercolor, 11% x 18". 

21.34. Repr. Bliss, 1934, no. 20. 8 

101 Mont Ste.-Victoire. (c. 1900.) Watercolor, 11% x 
18". 24.34. Repr. Bliss, 1934, no. 17. 

102 Trees among Rocks. (1900 or later.) Watercolor, 
18% x 11". 2334. Repr. Bliss, 1934, no. 19. 

103a Foliage. (1895-1905.) Watercolor, 17% x 22%". 
9.34a. Repr. Bliss, 1934, no. 21 A. 

103b On reverse: Study of Foliage. Watercolor, 17% x 
22%". 9.34b. 

Nos. 83-103b, Lillie P. Bliss Collection. 

Also, prints. 

CHAGALL, Marc. Born Russia 1887. Worked in Paris. 
Now in U.S.A. 

104 Adam and^ Eve. 1910. Watercolor and black wash, 
7% x 11%". Given anonymously. 46.35. 


CEZANNE, Paul. French, 1839-1996. 

AH the following works by Cezanne are described in 
detail and reproduced in the catalog. The Lillie P. 
Bliss Collection, 1934. Dates are based principally on 
the conclusions of Lionello Venturi and Jerome Klein. 

83 Man in a Blue Cap (Uncle Dominic). 11865-66.) 
• Oil on canvas. 31% x 25%". 17.34. Repr. Color Port - 

folio, no. 2; also color postcard. 

84 The Road. (1871-72.) Oil on canvas, 23% x 28*4", 
14.34. Repr. Bliss, 1934, no. 2. 

85 Exchanged 1941. Chocquet in an Armchair. (1877?) 
Oil on canvas, 17% x 14% 1r \ 20.34. Repr. Bliss, 1934, 

no. 4. 

g6 AND Knife - < c. 1878.) Oil on canvas, 7% x 

12% . 1034. Repr. Bliss, 1934, no. 3. 

87 House and Barrier, (c. 1880.) Watercolor, 7*4 x 4%". 

1234. Repr. Bliss, 1934, no. 14. - 7 

88 The Water Can. (c. 1880-82.) Oil on canvas, 10% x 
13% . 734. Repr. Bliss, 1934, no. 5. 

89 Bathers, (c. 1885.) Watercolor, 4% x 7%"„ 234. 
Repr. Bliss, 1934, no. 12. 

90a o Bridge at Gardanne. (1885-86.) Watercolor, 
8% x 12*4". 634a. 

90b r ,, On OF Gardanne. (1885-86.) Pencil, 

8 ‘s x 12 /4 • 634b. Repr. Bliss, 1934, nos. 13A, 13B. 

91 Portrait of Mme. Cezanne, (c. 1885-87.) Oil on can¬ 
vas, 18 x IS - 1934. Repr. Bliss, 1934, no. 7. 

92 Bather, (c. 1885—90.) Oil on canvas, 49^4 x 37^4 w . 

93 Exchanged 1941. Fruit and Vine. (c. 1888.) Oil on 
canvas, 20% x 25%1134. Repr. Bliss, 1934, no. 6. 

94 Provenjajl House and Trees, (c. 1890.) Watercolor. 
12% x 19 . 1334. Repr. Bliss, 1934, no. 15. 


Cezanne. 97 
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Chariot. 108 


105 Jewish Wedding. Gouache and pastel, 21 x 25*4". 
Gift of A. Conger Goodyear. 168.34. Repr. Ptg. in 
Paris, no. 13. 

106 Vast.aw Nijinsky. Study of the dancer in the ballet, 
Spectre de la Hose. 1911. Watercolor, 10 x 8". Gift 
of Edward M. M. Warburg. 507.41. Dance Archives. 
Also, prints and illustrations. 

CHARLOT, Jean. American, horn Paris 1898. Worked in 
Mexico. 

107 Landscape, Milpa Alta. 1924. Oil on canvas, 11 x 
14". Gift of Mrs. John D. Rockefeller, Jr. (by ex¬ 
change) . 217.37. 

108 Woman Lifting Rebozo. 1935. Oil on canvas, 25% x 

• 30". Given anonymously (by exchange). 468.41. 

Also, a drawing and prints. 

CHAVEZ, Edward. American, born 1917. 

109 Colt. (c. 1939.) Gouache, 17% x 21*4". Mrs. John D. 
Rockefeller, Jr. Purchase Fund. 569.39. 

de CHIRICO, Giorgio. Italian, born Greece 1888. Worked 
in Paris. 

110 Nostalgia of the Infinite. 1911. Oil on canvas, 53% 

• x 25*%". Purchase Fund. 87.36. Repr. Color Portfolio, 
no. 13. 

111 Delights of the Poet. (c. 1913.) Oil on canvas, 27% 
x 34". Acquired through the Lillie P. Bliss Bequest. 
525.41. Repr. Modern Works, no. 56. 

112 Toys of a Prince (Evil Genius of a King). (1914?) 
Oil on canvas, 24 x 19%". Purchase Fund. 112.36. 

113 Conversation. (1926?) Oil on wood, 13% x 10%". 
Gift of Mrs. Saidie A. May. 1.35. 

114 Horses. Gouache, 9% x 13%". Gift of Mrs. Saidie A. 
May. 2.35. 

Also, drawings, prints and illustrations. 

CIKOVSKY, Nicolai. American, born Poland 1894. 

115 Girl in Green. (1937.) Oil on canvas, 36 x 30". Mrs. 
John D. Rockefeller, Jr. Purchase Fund. 295.38. 

Also, a print . 

COLEMAN, Glenn O. American, 1887-1932. 

116 Angelo’s Place. (1929.) Oil on canvas, 25% x 34%". 
Gift of Mrs. John D. Rockefeller, Jr. 47.35. 


117 Study for Cherry Hill. Gouache, 10% x 7%". 7.36. 
(By exchange.) 

118 Jefferson Market Court. Tempera, 12% x 14%". 
123.40. 

Nos. 117-118, given anonymously. 

Also, prints. 

CONSTABLE, William. Australian, born 1906. 

119 Design for an Aboriginal Ballet, No. 1- Gouache, 
15% x 20%". Mrs. Simon Guggenheim Fund. 526.41. 


de Chirico. 110 
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Davis. 133 


COOK, Howard. American, born 1901. 

120 Morning at Hondo. (1941.) Watercolor, 13% x 
2"%". Mrs. John D. Rockefeller, Jr. Purchase Fund. 
141.42. 

de CREEFT, Jose. American, born Spain 1884. 

121 Saturnia. < 1939.) Lead relief, 60 x 38". Gift of Mrs. 

• George E. Barstow. 591.39. 

DALI, Salvador. Spanish, born 1904. Worked in Paris. 
Now in U.S.A. 

122 The Persistence of Memory. 1931. Oil on canvas, 

• 10 x 14". Given anonymously. 162.34. Repr. in color, 
Dali, no. 9; color repr. and color postcard. 

123 Portrait of Gala. 1935. Oil on wood, 12% x 10%". 
Given anonymously. 298.37. Repr. Dali, no. 26; Color 
Portfolio, no. 14. 

124 Imperial Violets. 1938. Oil on canvas, 39% x 56% ". 
Gift of Edward James. 527.41. Repr. Dali, no. 38. 

Also, a drawing, prints, illustrations and a film. 


DALSTROM, Gustaf. American, born Sweden 1893. 

125 City Buildings. 1935. Oil on composition board, 
26% x 32%". Purchase Fund. 570.39. 

DAUMIER, Honore. French, 1808-1879. 

126 Bust of Guizot. (1832, but cast posthumously.) 
Bronze, 6%" high. Gift of Mrs. John D. Rockefeller, 
Jr. 621.39. Another cast repr. Daumier, no. 138. 

127 The Laundress. (1861?) Oil on wood, 19% x 13%". 
Lillie P. Bliss Collection. 27.34. Repr. Bliss, 1934, 
no. 22. 

Also, prints. 

DAVIDSON, Jo. American, born 1883. 

128 Portrait of La Pasionaria (Dolores Ibarruri). 
1938. Bronze, 20%" high. The purchase money, sub¬ 
scribed by trustees and friends of the Museum, was 
given by the artist to a fund for assisting refugee art¬ 
ists. 320.41. 

DAVIES, Arthur B. American, 1862-1928. 

129 The Wine Press. (1918.) Oil on canvas, 32% x 24% 
31*34- Repr. Bliss, 1934, no. 23. 

130 Italian Landscape. (1925.) Oil on canvas, 25% x 
39%". 30.34. Repr. Art in Our Time, no. 108. 

Nos. 129-130, Lillie P. Bliss Collection. 

Also , prints and a tapestry (designed by the artist ). 


de Creeft. 121 
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DAVIS, Emma Lu. American, born 1905. 

131 Cosmic Presence. (1934.) Wood, painted, 66%" long. 
Purchase Fund. 9.42. Kepr. Americans 1942, p. 45. 

132 Head of Chinese Red Army Soldier. (1936.) Wal¬ 
nut, 9%" high. Mrs. John D. Rockefeller, Jr. Pur¬ 
chase Fund. 142.42. Repr. Americans 1942 , pp. 48, 49. 

DAVIS, Stuart. American, born 1894. 

133 Summer Landscape. 1930. Oil on canvas, 29 x 42". 

• Purchase Fund. 30.40. Repr. postcard. 

134 Study for Hot Still-scape. 1940. Oil on canvas, 9 x 
12". Given anonymously. 469.41. 

Also, drawings and prints. 

DEGAS, Hilaire-Germain-Edgar. French, 1834-1917. 

135 Sold 1939. Race Horses. 1884. Oil on canvas, 18% x 
21%". 38.34. Repr. Bliss, 1934, no. 25. 

136 Exchanged 1942. After the Bath. 1885. Pastel, 25% 
x 20". 32.34. Repr. Bliss, 1934, no. 26. 

Nos. 135 136, formerly Lillie P. Bliss Collection. 

137 Dancers, (c. 1899.) Pastel, 37% x 31%,". Gift of Wil- 

• liam S. Paley. 470.41. 

Also, drawings and prints. 

DEHN, Adolf. American, born 1895. 

138 Florida Symphony. 1939. Watercolor, 19% x 28%". 
571.39. 


Demuth. 150 




Degas. 137 


139 Butte, Utah. 1940. Watercolor, 18% x 26% ". 245.40. 
(By exchange.) Repr. postcard. 

Nos. 138-139, Mrs. John D. Rockefeller, Jr. Purchase 
Fund. 

Also, a drawing and prints. 

DELAUNAY, Robert. French, 1885-1941. 

140 Rhythm without End. (1935.) Gouache, 10% x 
8%". Given anonymously. 34.36. 

Also, drawings, prints and illustrations. 

DEMUTH, Charles. American, 1883-1935. 

141 Strolling. 1912. Watercolor, 8% x 5%". 60.35. 

142 Flowers. 1915. Watercolor, 8% x 11". 55.35. 

143 Exchanged 1942. In Vaudeville. 1916. Watercolor, 13 
x 7%". 58.35. 

144 In the Gymnasium. Watercolor, 10% x 8". 125.40. 

145 At Laura’s. 1916. Watercolor, 8% x 10%". 52.35. 
Nos. 141-145, gifts of Mrs. John D. Rockefeller, Jr. 

146 The Shine. 1916. Watercolor, 7% x 10%". Gift of 
James W. Barney. 165.34. 

147 Eight O’Clock. 1917. Watercolor, 7% x 10%". 54.35. 

148 At a House in Harley Street. 1918. Watercolor, 8 x 
11". 56.35. 

149 Acrobats. 1919. Watercolor, 13 x 7%". 51.35. Repr. 
Bulletin, vol. II, no. 8; also color postcard. 

150 Stairs, Provincetown. 1920. Watercolor, 23% x 

• 19%59.35. 

151 In the Key of Blue. (c. 1920.) Gouache, 19% x 
15%". 57.35. 

152 Corn and Peaches. 1929. Watercolor, 13% x 19%". 
53.35. 

Nos. 147-152, gifts of Mrs. John D. Rockefeller, Jr. 


DAVIS-DEMUTH 
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Despiau. 169 


DERAIN, Andre. French, born 1880. 

15S Head of a Woman, (c. 1906.) Oil on canvas, 28% x 
23% ". Given anonymously. 143.42. 

154 Bacchic Dance, (c. 1906.) Watercolor, 19% x 25*//'. 
Given anonymously. 61.35. 


155 The Window on the Park. (1912.) Oil on canvas, 

• 51 x 35". Mrs. John D. Rockefeller, Jr. Purchase 

Fund, purchased in memory of Mrs. Cornelius J- 
Sullivan. 631.39. 

156 Valley of the Lot at Vers. (1912.) Oil on canvas, 
28% x 36%". Mrs. John D. Rockefeller, Jr. Purchase 
Fund. 262.39. Repr. Art in Our Time, no. 98. 

157 Torso. (1918-20.) Oil on cardboard, 30 x 21%". Pur¬ 
chase Fund (by exchange). 1638.40. 

158 Head of a Woman. (1918-20.) Oil on canvas, 14% x 
9". Lillie P. Bliss Collection. 44.34. Repr. Bliss, 1934, 
no. 34. 

159 The Farm. (1922-24.) Oil on canvas, 19% x 24". 
Lillie P. Bliss Collection. 46.34. Repr. Bliss, 1934, 
no. 35. 

160 Landscape. (1927-28.) Oil on canvas, 31% x 37% 
Lillie P. Bliss Collection. 45.34. Repr. Bliss, 1934, 
no. 36. 

161 Landscape. Oil on canvas, 23% x 28%". Given anony¬ 
mously. 454.37. 

Also, a drawing and prints. 

DESPIAU, Charles. French, born 1874. 

162 Little Peasant Girl. < 1904.) Original plaster, 15%" 
high. 619.39. 

163 Young Peasant Girl. (1909.) Pewter (cast 1929), 
11%" high. 618.39. 

164 Madame Othon Friesz. (1924.) Original plaster, 
20% " high. 616.39. 

165 Mlle. Jeanes. (1926.) Original plaster, 21%" high. 
617.39. 

Nos. 162-165, gifts of Mrs. John D. Rockefeller, Jr. 


Despiau. 167 
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166 Maria Lani. (1929?) Bronze, 14" high. Gift of Lillie 
P. Bliss. 11.30. Repr. Modern Works, no. 162. 

167 Portrait Head. Original plaster, 18%" high. 620.39. 

168 Seated Youth. (1932?) Bronze, 30" high. 623.39. 
Repr. Art in Our Time, no. 265. 

Nos. 167-168, gifts of Mrs. John D. Rockefeller, Jr. 

169 Assia. (1938.) Bronze, 6' %" high. Gift of Mrs. Si* 

• mon Guggenheim. 334.39. Repr. postcard. 

170 Anne Morrow Lindbergh. (1939.) Bronze, 15 %" 
high. Gift of Colonel and Mrs. Charles A. Lindbergh. 
1654.40. 

Also, drawings and a print. 

DICKINSON, Preston. American, 1891-1930. 

171 Plums on a Plate. (1926.) Oil on canvas, 14 x 20". 
2.31. Repr. Art in Our Time, no. 119. 

172 Still Life. 1926. Pastel, 21 x 14". 63.35. 

173 Harlem River. Oil on canvas, 16% x 20%". 62.35. 

174 Environs of New York. Pastel, 11% x 11%". 64.35. 
Nos. 171-174, gifts of Mrs. John D. Rockefeller, Jr. 

DIX, Otto. German, born 1891. 

175 Dr. Meyer-Hermann. 1926. Oil on wood, 58% x 39". 

• Gift of Philip Johnson. 3.32. 


Derain. 155 




Eilshemius. 187 



Dix. 175 


176 Child with Doll. 1928. Oil on wood, 29% x 15%". 
Given anonymously. 65.35. 

Also, prints. 

DLUGOSZ, Louis. American, horn 1916. 

177 Douglas Smith. (1934.) Terra cotta, 9" high. 246.40. 

178 Henry. (1938.) Terra cotta, 12%" high. 247.40. 

Nos. 177-178, Purchase Fund. 


DESPIAU -DLUGOSZ 
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Dove. 179 

DOVE, Arthur G. American, born 1880. 

179 Grandmother. (1925.) Collage of wood, needlepoint, 
• page from Bible, pressed flowers, 20 x 21*4". Gift of 

Philip Goodwin (by exchange). 636.39. 

180 Willows. (1940.) Oil on canvas, 25 x 35". Gift of 
Duncan Phillips. 471.41. 

DuBOIS, Guy Pene. American, born 1884. 

181 Americans in Paris. 1927. Oil on canvas, 29 x 36 1 /*". 
Given anonymously. 66.35. 

DUCHAMP, Marcel. French, bom 1887. Now in U.S.A. 

182 Monte Carlo Share. 1924. Collage, 12U x 7 3 /" Gift 
of the artist. 3.39. 


DUCHAMP-VILLON, Raymond. French, 1876-1918. 

183 P 9130 Plaster > 2?y, x 46 ". PurchaS( 

Fund. 258.39. Repr. Art in Our Time, no. 305. 

184 The Horse. 1914. Bronze, 40" high. Van Gogh Pur 
• chase Fund. 456.37. This cast was made after th< 

sculptor s death by his brothers Jacques Villon anc 
Marcel Duchamp, who enlarged the original mode] 
according to the artist’s instructions. 
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Ensor . 191 


Ernst. 199 

DUFY, Raoul. French, born 1879. 

185 The Palm. 1923. Watercolor, 21% x 25% ". Gift of 
Mrs. Saidie A. May. 140.34. Repr. Modern Works, 
no. 75. 

Also, illustrations. 

EILSHEMIUS, Louis. American, 1864-1941. 

186 Figure. 1889. Oil on canvas, 13 x 8". Extended loan 
from Miss Adelaide M. de Groot. E.L.37.1376. 

187 Afternoon Wind. 1899. Oil on canvas, 20 x 36". 

• Given anonymously. 394.41. 

188 The Last Ray. 1910. Oil on cardboard, 15 x 20". Ex¬ 
tended loan from Miss Adelaide M. de Groot. 
E.L.42.517. 

189 In the Studio, (c. 1911.) Oil on cardboard, 22% x 
13%". Given anonymously. 67.35. 

EMMET, Lily Cushing. American, born 1909. 

190 Main Street, Saugerties. (1938.) Gouache on card¬ 
board, 18% x 26%". Given anonymously. 319.39. 

ENSOR, Baron James. Belgian, born 1860. 

191 Tribulations of St. Anthony. 1887. Oil on canvas, 

• 46% x 66". Purchase Fund. 1642.40. 

EPSTEIN, Jacob. American, born 1880. Lives in London. 

192 Mother and Child. (1913?) Marble, 17%" high. 
Gift of A. Conger Goodyear. 5.38. 
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Epstein. 193 


193 Portrait of Oriol Ross. (1932.) Bronze, 25" high. 

• Gift of Edward M. M. Warburg. 2.33. 

ERNST, Max. German, horn 1891. Worked in France, 
1922-41. Now in U.S.A. 

194 The Little Tear Gland That Says Tic-Tac. (1920.) 
Gouache on wallpaper, 14*4 x 10". 238.35. Repr. Cub- 
ism, fig. 195. 

195 The Hat Makes the Man. ( Cologne, 1920.) Collage, 
pencil, ink, watercolor, 14 x 18". 242.35. Repr. Fan¬ 
tastic, no. 341. 

196 The Gramineous Bicycle Garnished with Bells 
the Pilfered Greybeards and the Echinoderms 
Bending the Spine to Look for Caresses, (c. 1920.) 
Botanical chart altered with gouache, 29% x 39%". 
279.37. Repr. Fantastic, no. 346. 

197 Stratified Rocks ; Nature’s Gift of Gneiss Lava 
Iceland Moss 2 Kinds of Lungwort Two Kinds of 
Ruptures of the Perineum Growths of the Heart 
b. The Same Thing in a Well Polished Box Some¬ 
what More Expensive, (c. 1920.) Collage and 
gouache, 6 x 8%". 280.37. 

198 Woman, Old Man and Flower. (1923.) Oil on can¬ 
vas, 38 x 51%". 264.37. Repr. Art in Our Time, no. 
187. 

199 Two Children Are Menaced by a Nightingale. 

• (1924.) Oil on wood with wood construction, 18 x 
13%". 256.37. 

200 The Forest. (1926.) Oil on canvas, 28% x 36%". 

237.35. ' 


201 Marine, (c. 1926.) Painted plaster on canvas, 22 x 
18%", 85.36. 

202 Butterflies. (1931.) Collage, oil and pencil, 19% x 
25%". 240.35. 

203 The Nymph Echo. (1936.) Oil on canvas, 18% x 
21%". 262.37. Repr. Fantastic, no. 373; also color 
repr. 

204 Lunar Asparagus. (1936.) Plaster, 65%" high. 273.37. 
Nos. 194-204, Purchase Fund. 

205 Napoleon in the Wilderness. (1941.) Oil on can¬ 
vas, 18% x 15". Acquired by exchange. 12.42. 

Also, collages, prints, a poster, illustrations, picture 
books and a photomontage. 

FAUSETT, Dean. American, born 1913. 

206 Derby View. (1939.) Oil on canvas, 24% x 40". Pur¬ 
chased from the Southern Vermont Artists’ Exhibi¬ 
tion at Manchester with a fund given anonymously. 
1643.40. Repr. postcard. 

FAUTRIER, Jean. French, born 1897. 

207 Flowers. Oil on canvas, 25% x 21%". Gift of A. 
Conger Goodyear. 530.41. 

FEININGER, Lyonel. American, born 1871. Worked in 
Germany, 1887-1936. Now in U.S.A. 

208 Dawn. 1938. Watercolor, 11% x 17%Purchase 
Fund. 501.41. 

Also, prints. 

FERGUSON, Duncan. American, born Shanghai 1901. 

209 Mimi. (1928.) Plaster, 20" high. 615.39. 

210 Cat. (1928.) Bronze, 7%" high. 613.39. 

211 Squirrel. (1928.) Bronze, 15%" high. 614.39. 

Nos. 209-211, gifts of Mrs. John D. Rockefeller, Jr. 

FERREN, John. American, born 1905. 

212 Composition. 1937. Etched and colored plaster with 
intaglio, 11% x 9%". Gift of the Advisory Committee 
(by exchange). 498.41. 


Flannagan. 214 
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FIENE, Ernes!. American, born Germany 1894- 

213 Venice No. 1. (1932.) Oil on wood, 7% x 1114". 
(riven anonymously. 130.40. 

Also, a drawing prints and, illustrations. 

FLANNAGAN, John B. American, 1898 1942. 

214 Tan 1 Men of the Eon. (1937.) Slone, 12" high. Pur* 
• chase Fund. 296.38. 

FORBES, Donald. American, born 1906. 

215 Jose. 1940. Oil on canvaH, ,19 x 15". Mrs. Simon Gug¬ 
genheim Fund. 144.42. 

FOSSUM, Sidney. American, born 1909. 

216 Bureau of Relief. 1937. Oil on canvas, 28 x 36". 
Gift of the New York World’s Fair 1939. 1644.40. 

FREDENTHAL, David. American, born 191,4. 

217 Suit way Car Interior. Watercolor, 18% x 24%". 
Given anonymously. 129.40. 

FREE, Karl. American, born 1903. 

218 Fantasia. 1928. WaLercolor, 11% x 15%". 9.36. (By 
exchange.) 

219 Wind-Blown Trees. (1932.) Watercolor, 13% x 

17% 10.36. 

Nos. 218 219, given anonymously. 

FRIEDMAN, Arnold. American, born 1879. 

220 Polo. (e. 1925.) Oil on canvas, 21% x 24". Gift of 
Dr. Nathaniel S. Wolf (by exchange). 164.34. 


Gabo. 226 




Gauguin . 230 

221 Snowscape. 1926. Oil on canvas, 36% x 42". Gift of 
Mr. and Mrs. Samuel A. Lewisohn. 320.39. Repr. 
Amer. Ptg. & Sc., no. 35. 

Also, prints. 

FRIESZ, Othon. French, born 1879. 

222 Landscape with Figures (Bathers). 1909. Oil on 
canvas, 25% x 32". 5.35. Repr. Modern Works, no. 80. 

223 Standing Nude. 1929. Watercolor, 19 x 12". 17.32. 

224 The Garden. 1930. Oil on canvas, 23% x 28%". 16.32. 

225 Lovers. 1930. Watercolor, 18% x 12%". 18.32. 

Nos. 222-225, gifts of Mrs. Saidie A. May. 

GABO, Naum. Russian, born 1890. Worked in Germany 
and Paris. Lives in England. 

226 Head of a Woman. (Before 1926.) Construction in 
• celluloid and metal, 24% x 19%". Purchase Fund. 

397.38. 
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Giacometti. 233 


GAW, William A. American, bom 1895. 

232 Hoses. (1937.) Oil on canvas, 20 x 16". Gift of Albert 
M. Bender. 14.40. 

GIACOMETTI, Alberto. Swiss, born 1901. Worked in 
France. 

233 The Palace at 4 A.M. (1932-33.) Construction in 

• wood, glass, wire, string, 28% x 15%, 25" high. Pur¬ 
chase Fund. 90.36. 

Also , a lamp stand and a vase. 

GLEIZES, Albert. French, born 1881. 

234 Composition. 1922. Gouache, 3% x 2%". Gift of 
A. E. Gallatin. 461.37. 

GLENNY, Anna. American, born 1888. 

235 Portrait of Mrs. Wolcott. (1930.) Bronze, 15% " 
high. Gift of A. Conger Goodyear. 25.35. Repr. 
Amer. Ptg. & Sc., no. 130. 

VAN GOGH, Vincent. Dutch, 1853-1890. Worked in 
France. 

236 The Starry Night. (1889.) Oil on canvas, 29 x 36%". 

• Acquired through the Lillie P. Bliss Bequest. 472.41. 
Color repr. and postcard. 

Also, a print. 



Gorky. 244 


GALLATIN, A. E. American, born 1881. 

227 Composition. 1938. Oil on canvas, 20 x 16%". Pur¬ 
chase Fund. 304.38. 

GARGALLO, Pablo. Spanish, 1881-1934. Worked in Paris. 

228 Picador. (1928.) Wrought iron, 9%" high. Gift of 
A. Conger Goodyear. 151.34. Repr. Art in Our Time, 
no. 309. 

GASPARO, Oronzo. American, bom Italy 1903. 

229 Italiopa. 1936. Gouache, 19% x 14%Purchase 
Fund. 76.39. Repr. La Pintura, p. 127. 

GAUGUIN, Paul. French, 1848-1903. 

230 The Moon and the Earth (Hina Tefatu). 1893. Oil 
• on burlap, 44% x 24". 50.34. Repr. postcard. 

231 Sold 1941. Head of a Tahitian. Oil on canvas, 18 x 
13". 49.34. Repr. Bliss, 1934, no. 38. 

Nos. 230-231, Lillie P. Bliss Collection. 

Also, prints and (extended loan) a carved walking 
stick. 


GOLDTHWAITE, Anne. American. 

237 Her Daughter. (1936.) Oil on canvas, 44 x 40". Pur¬ 
chase Fund. 294.38. 

Also, a drawing and prints. 

GONTCHAROVA, Nathalie. Russian, born 1881. Lives in 
Paris. 

238 Landscape No. 47. 1912. Oil on canvas, 21% x 18% 
84.36. 

239 Composition. 1920. Watercolor, 11% x 7%". 91.36. 


Graves. 249 
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Van Gogh. 236 

240 Composition, (1920?) Watercolor, 11 x 7%". 73.36. 

241 Composition- (1920?) Watercolor, 11 x 7%". 103.36. 

Nos. 238-241, gifts of the artist. 

GONZALES, Julio. Spanish, born 1881. Worked in Paris. 

242 Head. (1936?) Wrought iron, 17% " high. Purchase 
Fund. 266.37. Repr. Art in Our Time, no. 308. 

GORKY, Arshile. American, born Russia 1904. 

243 Exchanged 1942. Painting. (1937.) Oil on canvas, 
40% x 52%,". Gift of Wolfgang S. Schwabacher (by 
exchange). 473.41. 

244 Arcula. (1938.) Oil on canvas, 15 x 24". Gift of Ber- 
• nard Davis (by exchange). 323.41. 

Also, a drawing and a print. 


251 Bird Alone. (1940.) Gouache and watercolor, 26 x 
31". 13.42. 

252 Fledgling. (1940.) Gouache and watercolor, 10% x 
21%". 145.42. 

253 Woodpeckers. (1941.) Gouache and watercolor, 31 x 
26". 27.42. 

254 Little Known Bird of the Inner Eye. (1941.) 
Gouache, 21 x 36%". 21.42. Repr. Americans 1942, 
p. 56. 

255 Unnamed Bird of the Inner Eye. (1941.) Gouache, 
22 x 39". 26.42. 

256 Owl of the Inner Eye. (1941.) Gouache, 20% x 
36%". 23.42. 

Nos. 245-256, Purchase Fund. 


GRAVES, Morris. American, born 1910. 

245 Bird Singing in the Moonlight. (1938-39.) Gouache, 
26% x 30%". 14.42. Repr. Americans 1942, p. 54. 

246 In the Moonlight. (1938 39.) Gouache and water- 
color, 25 x 30%,". 20.42. 

247 Snake and Moon. (1938-39.) Gouache and water- 
color, 25% * 30%". 25.42. Repr. Americans 1942, 
p. 55. 

248 Cup. (1940.) Gouache, 30% x 26". 19.42. 

249 Blind Bird. (1940.) Gouache, 30% x 27". 15.42. 

250 Nestling. (1940.) Gouache and watercolor, 26% x 
30", 22.42. 


Also, drawings. 

GREENE, Balcomb. American, born 1904. 

257 The Ancient Form. (1940.) Oil on canvas, 20 x 30". 

• Purchase Fund. 326.41. 

GRIS, Juan. Spanish, 1887-1927. Worked in Paris. 

258 Still Life. 1911. Oil on canvas, 23% x 19%". Ac¬ 
quired through the Lillie P. Bliss Bequest. 502.41. 

259 Composition, (c. 1914.) Oil on canvas, 25 x 19". Gift 
of the Advisory Committee. 211.35. Repr. Cubism, 
fig. 68. 
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260 Still Life: Le Journal 1916. Oil on wood, 21% x 

• 35". Given anonymously. 70.35. 

261 The Chessboard. 1917. Oil on wood, 28% x 39%". 
Purchase Fund. 5.39. Repr. Art in Our Time, no! 
173; also Color Portfolio, no. 9. 

Also 9 prints and illustrations . 

GROMAXRE, Marcel. French, horn 1892. 

262 Reclining Nude. 3934. Oil on canvas, 13 x 16%". Ex¬ 
tended loan from Miss Adelaide M. de Groot. 
E.L.42.516. 

GROPPER, William. American, born 1897. 

263 The Senate. (3935.) Oil on canvas, 25% x 33%". 

• Gift of A. Conger Goodyear. 108.36. 

Also, a print and illustrations. 

GROSS, Chaim. American, born Austria 1904. 

264 Handlebar Riders. (1935.) Lignum vitae, 41%" high. 

• Gift of A. Conger Goodyear. 156.37. 

GROSSER, Maurice. American, born 1903. 

265 Eggs. 1939. Oil on canvas, 15% x 22%". Purchase 
Fund. 650.39. 

GROSZ, George. American, born Germany 1893. 

266 Punishment. (1934.) Watercolor, 27% x 20%". Gift 

• of Mr. and Mrs. Erich Cohn. 169.34. 

Also, a drawing, prints, picture books and illustra¬ 
tions. 

GUERRERO, Xavier. Mexican, born 1896. 

267 Feet. 3941. Demonstration fresco, 39% x 39%Gift 
of the Advisory Committee. 533.41. 


Harkavy. 270 
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GUYS, Constantin. French, 1805-1892. 

268 The Sultan’s Coach. Watercolor, 9 x 14". Lillie P. 
Bliss Collection. 77.34. Repr. Bliss, 1934, no. 39. 

Also, a drawing . 

HALLER, Herman. Swiss, bom 1880. 

269 Standing Girl. (c. 1926.) Bronze, 14" high. Gift of 
Mrs. Saidie A. May. 13.30. Repr. Modern Works, 
no. 169. 

HARKAVY, Minna R. American, born Esthonia 1895. 

270 American Miner’s Family. 1931. Bronze, 27" high. 
• Mrs. John D. Rockefeller, Jr. Purchase Fund. 303.38. 
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Hartley . 281 

Helion. 284 



HARNETT, William M. American, 1848 1892. 

271 Old Scraps. (1879 80?) Oil on canvas, 30 x 25%". 
Gift of Nelson A, Rockefeller. 29.40, Repr, Art in 
Our Time, no. 43. 

HART, “Pop” (George Ovcrbury). American, 1868 1933, 

272 Tahitian Girl. (1903.) Waieroolor, 13 x 8%". 80,35, 

273 The Hudson. 1925. Watercolor and ink, 17% x 23%". 
73.35. 

Noe, 272 273, given anonymously. 

274 Riding Ponies, Palisades Amusement Park. (1926.) 
Watercolor and pastel, 13% x 12". Gift of Mrs. John 
D. Rockefeller, Jr. 77.35. 

275 The Merry-go-round, Oaxaca, Mexico. 1927. Water- 
color, 17% x 23%,". 75.35. Repr. Art in Our Time, 
no. 209. 

276 Fruit Packers, Tehuantepec, Mexico. 1927. Water- 
color and ink, 17% x 23%". 71.35. 

277 Orchestra at Cock Fight, 1928. Watercolor and 
pastel, 17% x 23%". 76.35. 

278 Horse Sale —Trying the Horses. 1929. Watercolor, 
17% x 23%". 72.35. 

279 The Sultan’s Messenger. 1929. Watercolor and pas¬ 
tel, 16% x 22%". 79.35, 

Nos. 275 279, given anonymously. 

Also, drawings and prints. 

HARTLEY, Marsden. American, born 1877. 

280 The Spent Wave. (1937-38.) Oil on academy board, 
22% x 28%Purchase Fund (and by exchange). 
15.40. 

281 Boots. (1941.) Oil on gesso composition board, 28% 

• x 22%". Mrs. Simon Guggenheim Fund, 146.42, 

Also, a print. 

I1AYTER, Stanley William. English, born 1901, Now in 
U.S.A. 

282 Hand Sculpture. (1940.) Plaster, 15%" high. Given 
anonymously. 519.41. 

Also, prints. 

HECKEL, Erich. German, horn 1883. 

283 Autumn Day. 1922. Watercolor, 18% x 23%", Given 
anonymously. 82.35. 

Also, prints. 

HELION, Jean. French, born 1904. 

284 Composition. 1936. Oil on canvas, 39% x 31%". Gift 

• of the Advisory Committee. 76.36. 

HENGHES, Heinz (G. H. Clusman). German, born 1906. 
Lives in England. 

285 Abstraction. (1938.) Cast stone, 31" high. Given 
anonymously in memory of Adolph Lewisohn. 321.39. 


Hirsch. 289 
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HEP WORTH, Barbara. English, born 1903. 

286 Discs in Echelon. (1935.) Padouk wood, 12%" high. 
Gift of W, B. Bennet. 80.36. 

HEYTHUM, Antonin. Czech, born 1901. Now in U.S.A. 

287 The Great God Brown : Brown’s office, design for 
scenery for the play by O’Neill, State National Thea¬ 
tre, Prague, 1928. Watercolor and collage on card¬ 
board, 9% x 7%'\ Gift of the artist. 536.41. Repr. 
Theatre Art, no. 170. 

HILER, Hilaire. American, born 1898. 

288 Pouter Piceons. 1930. Gouache, 14% x 18". Gift of 
Mrs. John D. Rockefeller, Jr. 83.35. Repr. La Pin- 
tura, p. 131. 

Also, prints. 

HIRSCH, Joseph. American, born 1910. 

289 Two Men. 1937. Oil on canvas, 18% x 48%". Mrs. 
• John D. Rockefeller, Jr. Purchase Fund. 572.39. 

HIRSHFIELD, Morris. American, born Russian Poland 
1872. 

290 Girl in a Mirror. 1940. Oil on canvas, 40% x 22%". 
Purchase Fund. 327.41. Repr. Bulletin, vol. IX, no. 2. 


291 Tiger. 1940. Oil on canvas, 28 x 39%Mrs. John D. 

• Rockefeller, Jr. Purchase Fund. 328.41. Repr. post¬ 
card. 

HOPKINSON, Charles. American, born 1869. 

292 Landscape. Watercolor, 15 x 22%Given anony¬ 
mously. 217.40. 

HOPPER, Edward. American, born 1882. 

293 Corner Saloon. (1914.) Oil on canvas, 24 x 29". 
Mrs. John D. Rockefeller, Jr. Purchase Fund (and by 
exchange). 329.41. 

294 House by the Railroad. (1925.) Oil on canvas, 24 x 
29%". Given anonymously. 3.30. Repr. Art in Our 
Time, no. 139; Color Portfolio, no. 19. 

295 Mrs. Acorn’s Parlor. (1926.) Watercolor, 14 x 20". 
Gift of Mrs. John D. Rockefeller, Jr. 87.35. 

296 Box Factory, Gloucester. (1928.) Watercolor, 14 x 
20". Gift of Mrs. John D. Rockefeller, Jr. 85.35. Repr. 
Hopper, no. 47. 

297 Night Windows. (1928.) Oil on canvas, 29 x 34". 
Gift of John Hay Whitney. 248.40. Repr. Hopper, 
no. 8. 

298 New York Movie. (1939.) Oil on canvas, 32% x 

• 40%". Given anonymously. 396.41. 

Also, prints. 

HUGHES, Toni. American, born 1907. 

299 Children on the Beach. 1940. Construction in 
plumber’s hanger iron, galvanized wire cloth, screen¬ 
ing, with various ornaments, 24%" high. Purchase 
Fund. 397.41. 


Kane. 305 
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HUNT, “Pa” (Edward C.) American, 1870-1934. 

300 Peter Hunt’s Antique Shop. (1930-34.) Oil on can¬ 
vas, 20 x 3054". Mrs. John D. Rockefeller, Jr. Pur¬ 
chase Fund. 645.39. Repr. Masters Pop. Ptg., no. 134. 

ISENBURGER, Eric. German, horn 1902. Now in U.S.A. 

301 Girl with a Cat. 1939. Oil on canvas, 39% x 32". 
Gift of Albert D. Lasker. 538.41. 

JACOB, Max. French, born 1876. 

302 Three Figures. 1928. Gouache, 13% x 1254"- Given 
anonymously. 88.35. 

Also, a print. 

JEANNERET: see LE CORBUSIER 

JUNKERS, Adja Madlain. Born Latvia, 1900. Lives in 
Sweden. 

303 Black Candle in a Blue Room. 1939. Gouache, 18% 
x 13%". Purchase Fund. 16.40. 

KANDINSKY, Wassily. Russian, born 1866. Worked in 
Germany. Now in France. 

304 Improvisation. 1915. Watercolor, 1354 x 9". Given 
anonymously. 89.35. Repr. Cubism, fig. 3. 

Also, a drawing, prints and illustrations. 

KANE, John. American, 1860-1934. 

305 Self Portrait. (1929.) Oil on canvas over composi- 
• tion hoard, 36% x 27%”* Mrs. John D. Rockefeller, 

Jr. Purchase Fund. 6.39. Repr. Color Portfolio, no. 
22; also postcard. 


306 Homestead. Oil on canvas, 24 x 27". Gift of Mrs. 
John D. Rockefeller, Jr. 90.35. Repr. Masters Pop. 
Ptg., no. 148. 

307 Mononcahela River Valley. 1931. Oil on canvas, 
28 x 38". Extended loan from Miss Adelaide M. de 
Groot. E.L.37.1372. 

308 From My Studio Window. 1932. Oil on canvas, 22% 
x 34%". Extended loan from Miss Adelaide M. de 
Groot. E.L.37.1371, Repr. Masters Pop. Ptg., no. 151. 

309 Through Coleman Hollow up the Allegheny 
Valley. Oil on canvas, 30 x 38%". Given anony¬ 
mously. 400.41. Repr. Bulletin, vol. VIII, no. 4; also 
postcard. 

KANTOR, Morris. American, born Russia 1896. 

310 South Truro Church. 1934. Oil on canvas, 24% x 
27". Gift of Mrs. John D. Rockefeller, Jr. (by ex¬ 
change) . 11.36. 

Also, prints. 

KARFIOL, Bernard. American, born Hungary 1886. 

311 Seated Nude. (1929.) Oil on canvas, 40 x 30". Gift of 
• Mrs. John D. Rockefeller, Jr. 4.30. 

312 Hilda. (1929.) Watercolor, 9% x 13%". 91.35. 

313 Fishing Village. (1932.) Watercolor, 10 x 14%". 
12.36. (By exchange.) 

314 Nude Seated on Sofa. Ink and watercolor, 17% x 
12". 172.40. 

Nos. 312-314, given anonymously. 

Also, drawings. 


Kirchner. 317 
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KINGMAN, Dong. American, born 1911. 

315 Truck Yard. (c. 1938.) Watercolor, 20 x 26%". Gift 
of Edward M. M. Warburg. 7.39. 

316 From My Roof. 1941. Watercolor, 17% x 25%". Gift 
of Albert M. Bender. 401.41. Repr. La Pintura, p. 136. 

KIRCHNER, Ernst Ludwig. German, 1880-1938. 

317 The Street. (1913.) Oil on canvas, 47% x 35% ". 

• Purchase Fund. 274.39. 

Also, a drawing, prints and illustrations. 

KLEE, Paul. Swiss, 1879-1940. Worked in Germany. 

318 Twittering Machine. 1922. Watercolor and ink, 16% 
x 12". Purchase Fund. 564.39. Repr. Klee, 1941, no. 19. 

319 Slavery. 1925. Watercolor, ink and gouache, 10 x 
14". Given anonymously. 96.35. 

320 Around the Fish. 1926. Oil on canvas, 18% x 25%". 

• Mrs. John D. Rockefeller, Jr. Purchase Fund. 271.39. 

321 Mixed Weather. 1929. Mixed medium on canvas, 
19% x 16%". Gift of Cary Ross. 322.39. Repr. Klee, 
1941, no. 42. 

322 The Mocker Mocked. (1930.) Oil on canvas, 17 x 
20%". Gift of J. B. Neumann. 637.39. Repr. Klee, 
1941, no. 45. 

323 Letter Ghost. (1937.) Gouache, 13 x 19". Purchase 
Fund. 8.39. 

Also, prints and illustrations. 

KOKOSCHKA, Oskar. Austrian-Czech, born 1886. Lives 
in England. 

324 Portrait of Dr. Tietze and His Wife. (1909.) Oil 

• on canvas, 30% x 53*%". Mrs. John D. Rockefeller, 
Jr. Purchase Fund. 651.39. 

325 Self Portrait. (1913.) Oil on canvas, 32% x 19%". 
Purchase Fund. 26.40. 

Also, prints and illustrations. 

KOLBE, Georg. German, born 1877. 

326 Grief. (1921.) Bronze, 15% " high. Gift of Edward 
M. M. Warburg. 9.39. Another cast repr. German Ptg. 
and Sc., no. 109. 



Klee. 320 


327 Seated Figure. (1926.) Bronze, 11 %" high. Gift of 
Mrs. John D. Rockefeller, Jr. 610.39. 

328 Crouching Figure, (c. 1927.) Terra cotta, 17%" 
high. Given anonymously. 611.39. 

329 Portrait of Dr. Yalentiner. (1920.) Bronze, 16" 
high. 609.39. 

330 Standing Woman, Bronze, 16%" high. 612.39. 

Nos. 329-330, gifts of Mrs, John D. Rockefeller, Jr. 

Also, drawings and a print. 

KOPMAN, Benjamin. American, born Russia 1887. 

331 Head. 1929. Oil on canvas, 22% x 18%". 97.35. 

332 The Ruin. (1930.) Oil on canvas, 25% x 36%". 98-35. 
Repr. Living Americans, no. 59. 

Nos. 331-332, given anonymously. 

KROGH, Per. Norwegian, born 1899. 

333 Rain. Gouache, 11% x 15%". Given anonymously. 
99.35. 
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Kuniyoshi. 336 


La Fresnaye. 348 



Lachaise. 342 
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KUHN, Walt. American, born 1880. 

334 Jeannette. 1928. Oil on canvas, 30 x 25". Lillie P. 
Bliss Collection. 79.34. Repr. Bliss, 1934, no- 42. 

335 Apples in the Hay. 1932. Oil on canvas, 30 x 40". 

• Given anonymously (by exchange). 14.36. 

Also, drawings and prints. 

KUNIYOSHI, Yasuo. American, born Japan 1893. 

336 Self Portrait as a Golf Player. (1927.) Oil on can- 

• vas, 50% x 40%". Mrs. John D. Rockefeller, Jr. Pur¬ 
chase Fund. 293.38. 

Also, drawings and prints. 

LA CHAISE, Gaston. American, born France 1882; died 
1935. 

337 Head. Granite, 8%" high. 608.39. 

338 Equestrienne. 1918. Bronze, 10%" high. 607.39. 

339 Woman Walking. 1922. Bronze, 18%" high. 635.39. 
Repr. Lachaise, no. 19. 

Nos. 337-339, given anonymously. 

340 Egyptian Head. 1923. Bronze, 13" high. Gift of Mrs. 
John D. Rockefeller, Jr. 606.39. Another cast repr. 
Living Americans, no. 105. 

341 Floating Figure. (1927.) Bronze (cast 1935), 53" 

• high. Given anonymously in memory of the artist. 
3.37. 

342 John Marin. 1928. Bronze, 11" high. 154.34. 

• 

343 Dancer. 1928. Bronze, 10%" high. 605.39. 

344 Woman Standing. (1932.) (Original plaster of no. 
345) 22%" high. 603.39. 

345 Woman Standing. 1932. Bronze, 22%" high. 604.39. 
Nos. 342-345, gifts of Mrs. John D. Rockefeller, Jr. 

346 Dynamo Mother. (1933.) Bronze, 11%" high. 406.41. 


347 Torso. (1934.) Plaster, 45" high. 160.34. Repr. La- 
chaise, no. 40. 

Nos. 346-347, gifts of Edward M. M, Warburg. 

Also, drawings. 

LA FRESNAYE, Roger de. French, 1885-1925. 

348 Still Life. (c. 1914.) Oil on canvas, 28% x 36%". 

• Gift of Mrs. John D. Rockefeller, Jr. 124.40. 

Also, illustrations. 

LAM, Wifredo. Cuban, born 1902. 

349 Mother and Child. 1939. Gouache, 41 x 29%". Pur¬ 
chase Fund. 652.39. 

LARIONOV, Michael. Russian, born 1881. Lives in Paris. 

350 Rayonist Composition : Heads. 1911. Oil on paper, 
27% x 20%37.36. 

351 Rayonist Composition : Domination of Red. 1911. 
Oil on canvas, 19% x 27%". 36.36. 

352 Rayonist Composition No. 8. (1911?) Tempera, 
20 x 14%". 40.36. 

353 Rayonist Composition No. 9. (1911?) Tempera, 
10% x 18". 41.36. 

354 Dance Balance. 1916. Tempera, 30% x 21". 39.36. 

355 Renard: 3 watercolor designs made in 1921 for the 
ballet produced by Ballet Russe de Monte Carlo, 
1922. 2 designs for costumes, 20 x 13% one for 
scenery, 20% x 25%". 42.36-44.36, Dance Archives. 

Nos. 350-355, gifts of the artist. 

LAUFMAN, Sidney. American, born 1891. 

356 The Woodyard. (1932.) Oil on canvas, 25% x 32". 
Given anonymously. 336.41. 

LAURENCIN, Marie. French, born 1885. 

357 The Blue Plume. Pastel, pencil, watercolor, 9% x 
7%". Gift of Mrs. Meredith Hare. 137.34. 

Also, a drawing, prints and illustrations. 

LAURENS, Henri. French, born 1885. 

358 Head. (1918.) Construction, metal and wood, painted. 

• 20" high. Van Gogh Purchase Fund. 263.37. 

359 Kneeling Woman. (1926.) Terra cotta, 14%" high. 
Gift of Lucien Lefebvre-Foinet. 258.37. 

Also, illustrations. 
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LAWRENCE, Jacob. American, born 19X7. 

360 The Migration of the Negro. (1940^1.) Series of 

• 30 gouaches on composition board, 18 x 12". Gift of 
Mrs. David M. Levy. 28.42.1-.30. There are in all 60 
temperas in this series: the 30 odd numbers in the 
collection of the Phillips Memorial Gallery, Wash¬ 
ington, D.C., the 30 even numbers in the Museum of 
Modern Art. No. 58, In the North the Negro had bet¬ 
ter educational facilities, is illustrated. 

LEBDUSKA, Lawrence. American, born 1894. 

361 The Monastery Farm, Rhode Island. (1936.) Oil 
on rubberized cloth, 28% x 38". Mrs. John D. Rocke¬ 
feller, Jr. Purchase Fund. 632.39. Repr. Masters Pop. 
Ptg., no. 157. 

LE CORBUSIER (Charles-# douard Jeanneret). Born 
Switzerland 1888. Lives in France. 

362 Still Life. 1920. Oil on canvas, 32 x 39%". Van 
Gogh Purchase Fund. 261.37. Repr. Cubism , fig. 178. 
Also, architectural models and a chair. 

LEGER, Fernand. French, bora 1881. Now in U.S.A. 

363 Breakfast. 1920. Oil on canvas, 25 x 19%". Gift of 
the Advisory Committee. 212.35. Repr. Cubism, fig. 

84. 

364 Three Women (Le Grand Dejeuner). 1921. Oil on 

• canvas, 72% x 99". Mrs. Simon Guggenheim Fund. 
189.42. 


365 Woman Combing Her Hair. 1925. Oil on canvas, 
25% x 21%". Purchase Fund. 394.38. 

366 Compass and Paint Tubes. 1926. Gouache, 8% x 
11%". Gift of Edward M. M. Warburg. 407.41. 

Also, drawings, a print and a film. 

LEHMBRUCK, Wilhelm. German, 1881-1919. 

367 Standing Woman. (1910.) Bronze (cast in New 
York, 1916-17, from original plaster), 76" high. Given 
anonymously. 6.30. Repr. Modern Works, no. 174. 

368 Torso. (1910-11.) Cast stone, 27%" high. Given 
anonymously. 602.39. Repr. Lehmbruck & Maillol, 
no. 6. 

369 Kneeling Woman. (1911.) Cast stone, 69%" high. 

• Mrs. John D. Rockefeller, Jr. Purchase Fund. 268.39. 
Repr. postcard. 

370 Bust of a Woman, (c. 1911.) Cast stone, 19%" high. 
Gift of Mrs. John D. Rockefeller, Jr. 601.39. Another 
cast repr. Lehmbruck & Maillol, no. 2. 

371 Standing Youth. (1913.) Cast stone, T 8" high. Mrs. 

• John D. Rockefeller, Jr. Purchase Fund. 68.36. 

Also, a drawing and prints. 

LEVI, Julian E. American, bora 1900. 

372 Little Ballerina. 1940. Oil on canvas, 9% x 8". 
Given anonymously. 337.41. 
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LEVINE, Jack. American, born 1915. 

373 The Passing Scene. (1941.) Oil on composition 
• board, 48 x 29%”* Mrs. Simon Guggenheim Fund. 

133.42. 

LEWIS, Wyndham. English, born in U.S.A. 1884. Now 
in Canada. 

374 A Hand of Bananas, (c. 1938.) Gouache, watercolor, 
pencil, ink, 8 x 7%". Purchase Fund. 408.41. 

Also, illustrations and magazine covers. 
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LIPCHITZ, Jacques. French, born Lithuania 1891. Now 
in U.S.A. 

375 Seated Man. (1925.) Bronze, 22" high. Purchase 
Fund. 658.39. Repr. Art in Our Time, no. 312. 

376 Figure. 1926-30. Bronze, T 1%" high. Van Gogh Pur- 
• chase Fund. 214.37. 

377 Song of the Vowels. 1931. Terra cotta, 14%" high. 
Gift of the sculptor. 257.37. 

378 Rape of Europa II. (1938.) Bronze, 23%" long. 
Given anonymously. 193.42. 

379 Study for Sculpture, Rape of Europa IV. 1941. Pas¬ 
tel and gouache, 26 x 20". Mrs. Simon Guggenheim 
Fund. 154.42. 

LISSITZKY, El. Russian, born 1890. 

380 Proun Composition, (c. 1922.) Gouache, 19% x 
15%". Gift of Curt Valentin. 338.41. 

Also, prints and a poster . 
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LURQAT, Jean. French, born 1892. 

381 Enchanted Isle. (c. 1928.) Oil on canvas, 15% x 
24%". Gift of Bernard Davis. 339.41. 

Also, prints and illustrations. 

MacIVER, Loren. American, born 1909. 

382 Shack. (1934.) Oil on canvas, 20% x 24". Given 
anonymously. 399.38. Repr. Art in Our Time, no. 136. 

383 Hopscotch. (1940.) Oil on canvas, 27 x 35%Pur- 
• chase Fund. 1649.40. 


MAGRITTE, Rene. Belgian, born 1898. 

384 The Path of the Air. Oil on canvus, 25% x 19%". 
Purchase Fund. 83.36. 

384a The Eye. Oil on canvas, 21% x 31%". Purchase 
Fund. 133.36. Repr. Fantastic, no. 410. 

MAILLOL, Aristide. French, born 1861. 

385 Desire, (c. 1904.) Plaster relief, 47 x 45". Gift of the 
sculptor. 7.30. Repr. Art in Our Time, no. 260. 

386 Portrait of Renoir. (1907.) Bronze, 15" high. Gift 
of Mrs. Cornelius J. Sullivan, in memory of Corne¬ 
lius J. Sullivan. 592.39. 


Maclver. 383 
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387 Ile de France (Torso). (1910.) Bronze, 43" high. 

• Gift of A. Conger Goodyear. 10.30. 

388 Spring. Plaster, 58" high. Gift of the sculptor. 8.30. 
Repr. Lehmbruck Sc Maillol, no. 12. 

389 Summer. Plaster, 64" high. Gift of the sculptor. 9.30. 

• 

390 Head of a Girl. Bronze, 14%" high. 599.39. 

391 Standing Figure. Bronze, 13%" high. 598.39. 

392 Standing Woman. Bronze, 25" high. 648.39. 


393 Exchanged 1942. Head of a Woman. Bronze, 13 %" 
high. 600.39. Another cast repr. Lehmbruck Sc Maillol, 
no. 16. 

Nos. 390-393, given anonymously. 

Also, prints. 

MALEVICH, Kasimir. Russian, 1878-1935. 

394 Woman with Water Pails: Dynamic Arrangement. 
1912. Oil on canvas, 31% x 31%". Extended loan. 
E.L.35.815. Repr. Cubism, fig. 110. 

395 Suprematist Composition. 1914 (after a pencil 

• drawing of 1913). Oil on canvas, 22% x 19". Pur¬ 
chase Fund. 248.35. 

396 Private of the First Division. 1914. Oil on canvas 
with collage of postage stamp, thermometer, etc., 
21% x 17%". Extended loan. E.L.35.814. 

397 Suprematist Composition. (After a pencil drawing 
of 1914-15.) Oil on canvas, 31% x 3I%". Extended 
loan. E.L.35.818. 

398 Suprematist Composition : Red Square and Black 
Square. (1914-16?) Oil on canvas, 28 x 17%". Ex¬ 
tended loan. E.L.35.816. Repr. Cubism, fig. 113. 

399 Exchanged 1942. Suprematist Composition, (c. 1915.) 
Oil on canvas, 21 x 21". Purchase Fund. 249.35. 


Maillol. 387 
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400 Suprematist Composition. (1916-17?) Oil on can¬ 
vas, 38% x 26%Extended loan. EX.35.819. Repr. 
Cubism, fig. 4. 

401 Suprematist Composition: White on White. 
(1918?) Oil on canvas, 31% x 31%". Extended loan. 
EX.35.817. Repr. Cubism, fig. 115. 

Also, drawings and didactic charts. 

MANOLO (Manuel Martinez Hugue). Spanish, born 
1876. Lives in Paris. 

402 Standing Nude. Bronze, 9%" high. Given anony¬ 
mously. 597.39. 

MARCKS, Gerhard. German, born 1889. 

403 The Runners. (1924.) Bronze, 7" high. Given anony¬ 
mously. 625.39. 

Also , a print . 

MARGULES, De Hirsh. American, born Rumania 1899. 

404 Portuguese Dock, Gloucester. 1936. Watercolor, 
14% x 22%". Gift of A. Conger Goodyear (by ex¬ 
change) . 107.36. Repr. La Pintura, p. 138. 

MARIA (Maria Martins). Brazilian. 

405 Christ. (1941.) Jacaranda wood, T 10%" high. Gift 
• of Nelson A. Rockefeller. 558.41. 


Masson. 411 
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MARIN, John. American, born 1870. 

406 Camden Mountain across the Bay. 1922. Water- 
color, 17% x 20%". Gift of Mrs. John D. Rockefeller, 
Jr. (by exchange). 16.36. Repr. La Pintura , p. 139; 
also color postcard. 

407 Buoy, Maine. 1931. Watercolor, 14% x 19%Gift of 

• Philip Goodwin. 170.34. 

Also, prints. 

MARQUET, Albert. French, born 1875. 

408 The Jetty. 1928. Watercolor, 8% x 11%". Given 
anonymously. 107.35. 

MARTIN, Fletcher. American, born 1904. 

409 Trouble in Frisco. 1938. Oil on canvas, 30 x 36". 
Mrs. John D. Rockefeller, Jr. Purchase Fund. 10.39. 
Repr. Americans 1942, p. 99. 

MASSON, Andre. French, born 1896. Now in U.S.A. 

410 Battle of Fishes. (1927.) Sand, oil, pencil on can¬ 
vas, 14% x 28%". Purchase Fund. 260.37. Repr. Art 
in Our Time, no. 194. 

411 Animals Devouring Themselves. (1928.) Pastel, 

• 28% x 45%"- Purchase Fund. 256.35. 

412 Street Singer. 1941. Pastel and collage, 23% x 17%". 
Mrs. Simon Guggenheim Fund. 158.42. 

Also, drawings, prints and illustrations. 

MATISSE, Henri. French, born 1869. 

413 Bather, (c. 1908.) Oil on canvas, 36% x 29%". 

• Given anonymously. 17.36. Repr. color postcard. 


Matisse . 416 
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MAUNY, Jacques. French, born 1892. 

421 In Port. Oil on cardboard, 11% x 11% ". Given 
anonymously. 112.35. 

422 The Louvre and the Artist. Gouache, 10 x 13%". 
Gift of Mrs. John D. Rockefeller, Jr. 113.35. 

423 Picasso. Gouache, 10 x 13%". Given anonymously. 
114.35. 

MAURER, Alfred H. American, 1868-1932. 

424 Flowers in Green Vase. 1928. Watercolor and 
gouache, 21% x 17% ". Given anonymously. 115-35. 

MECHAU, Frank A. American, born 1903. 

425 Dangers of the Mail (Study for mural in Post Of¬ 
fice Department Building, Washington, D.C.). 1935. 
Oil on paper, 25 x 54%". 101.36. Repr. La Pintura, 

p. 82. 

426 Pony Express (Study for mural in Post Office De¬ 
partment Building, Washington, D.C.). 1935. Oil on 
paper, 25 x 54% ". 100.36. Repr. La Pintura, p. 83. 

Nos. 425-426, gifts of A. Conger Goodyear. 

MERRILD, Knud. American, bom Denmark 1894. 

427 Herma. 1935. Gesso-wax, 10% x 8%". 75.39. Repr. 
Americans 1942, p. 110. 

428 Archaic Form. 1936. Gesso-wax, 10% x 8%". 73.39. 
Repr. Americans 1942, p. 111. 

429 Synthesis, (c. 1936.) Gesso-wax, 10 x 9%". 74.39. 
Repr. Americans 1942, p. 109. 

Nos. 427—429, Purchase Fund. 

METZINGER, Jean. French, born 1883. 

430 Landscape. (1919?) Oil on canvas, 28% x 36%". Gift 
of T. Catesby Jones. 410.41. 

MILLER, Kenneth Hayes. American, born 1876. 

431 Preparations. 1928. Oil on canvas, 30 x 23%". Gift 
of A. Conger Goodyear. 5.30. Repr. 19 Americans, 
no. 70. 

Also, prints. 


Mondrian. 444 


414 The Blue Window, (c. 1912.) Oil on canvas, 51% x 

• 35% Mrs. John D. Rockefeller, Jr. Purchase Fund. 
273.39. 

415 Standing Woman, (c. 1914.) Bronze, 22%" high. 
Given anonymously. 624.39. Repr. Art in Our Time, 
no. 303. 

416 The Gourds. 1916. Oil on canvas, 25% x 31%". 

• Given anonymously. 109.35. 

417 Interior with a Violin Case. (1917?) Oil on can¬ 
vas, 28% x 24". Lillie P. Bliss Collection. 86.34. 
Repr. Bliss, 1934, no. 44. 

418 Coffee. (1917?) Oil on canvas, 40 x 25%". Given 

• anonymously. 409.41. Repr. in color. 

419 Girl in Green, (c. 1921.) Oil on canvas, 25% x 21 %" 
Lillie P. Bliss Collection. 83.34. Repr. Bliss, 1934 
no. 45. 

Also, drawings, prints, magazine cover and illustra¬ 
tions. 


MATTA (Matta Echaurren). Chilean, bom 1912. Now in 

L.S.A. 


420 Listen to Life ( Ecoutez Vivre). 1941. Oil 
29% x 37% Purchase Fund. 33.42, 

Also, a drawing. 


on canvas, 
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MIRO, Joan. Spanish, born 1893. Worked in Paris. 

432 Landscape, (c. 1916.) Oil on cardboard, 23% x 20% . 
Gift of Miss Janice Loeb. 211.37. 

433 The Ear of Grain. 1922-23. Oil on canvas, 14% x 
18% ". Purchase Fund. 11.39. Repr. Miro, p. 24. 

434 The Carbide Lamp. 1922-23. Oil on canvas, 15 x 18". 
Purchase Fund. 12.39. 

435 Catalan Landscape (The Hunter). 1923-24. Oil on 
canvas, 25% x 39%Purchase Fund. 95.36. Repr. 
Miro, p. 29. 

436 Person Throwing a Stone at a Bird. 1926. Oil on 

• canvas, 29 x 36% ". Purchase Fund. 271.37. Repr. in 
color, Miro, facing p. 38; also color repr. 

437 Portrait of a Lady of 1820. 1929. Oil on canvas, 
45% x 35%". Purchase Fund. 653.39. 

438 Relief Construction. 1930. Wood and metal, 35% x 
27%Purchase Fund. 259.37. Repr. Miro, p. 51. 

439 Composition. 1933. Oil on canvas, 68% x 77%". Gift 

• of the Advisory Committee (by exchange). 229.37. 
Repr. in color, Miro, facing p. 54; also color repr. 

440 Rope and Persons. 1935. Oil on cardboard with coil 
of rope, 41% x 29%". Given anonymously. 71.36. 
Repr. Miro, p. 64. 

Also, a drawing, prints, illustrations, magazine cover 
and a rug (designed by the artist ). 
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MODIGLIANI, Amedeo. Italian, 1884-1920. Worked in 
France. 

441 Anna de Zborowska. (1917.) Oil on canvas, 50*4 x 

* 31*/ 2 ". Lillie P. Bliss Collection. 87.34. 

442 Head. Stone, 22*4" high. Gift of Mrs. John D. Rocke¬ 
feller, Jr. in memory of Mrs. Cornelius J. Sullivan. 
593.39. Repr. Art in Our Time, no. 302. 

Also, drawings , 

MONDRIAN, Piet. Dutch, born 1872. Worked in France. 
Now in U.S.A. 

443 Composition. 1925. Oil on canvas, 15% x 12%". Gift 
of Philip Johnson. 486.41. 
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444 Composition in White, Black, and Red. 1936. Oil 

• on canvas, 40% x 41". Gift of the Advisory Commit¬ 
tee. 2.37. Repr. Color Portfolio, no. 17. 

Also, a large drawing of 1914. 

MONTENEGRO, Roberto. Mexican, born 1885. 

445 Maya Women. (1926.) Oil on canvas, 31% x 27%". 
Gift of Nelson A. Rockefeller. 560.41. Repr. Mexican 
Art, no. 120. 

MOORE, Henry. English, born 1898. 

446 Two Forms. (1934.) Pynkado wood, 11" high. Gift 
of Sir Michael Sadler. 207.37. Repr. Cubism, fig. 223. 

447 Reclining Figure. (1938.) Lead, 13" long. Purchase 

• Fund. 630.39. 

MOPP, Maximilian. Austrian, born 1885. Now in U.S.A. 

448 The World War. (1916.) Oil on canvas, 21 x 17%". 
Given anonymously. 504.41. 

MUNSELL, Richard. American, bom 1909. 

449 Posing for the First Time. (1939.) Oil and tempera 
on canvas, 17% x 8%". Mrs. John D. Rockefeller, Jr. 
Purchase Fund. 340.41. 

NAHUI OLIN (Carmen Mondragon). Mexican. 

450 Bull Fight, (c. 1925.) Oil on composition board, 
18% x 12". Gift of the artist. 638.39. 

NAKIAN, Reuben. American, born 1897. 

451 Seal. Bronze, 6%" high. Gift of Mrs. John D. Rocke¬ 
feller, Jr. 596.39. 


452 Young Calf. (1929.) Georgia pink marble, 15%" 
high. Purchase Fund. 297.38. Repr. Art in Our Time, 
no. 298. 

453 Portrait of Pop Hart. (1932.) Plaster, 17" high. 
Gift of Mrs. John D. Rockefeller, Jr. 3.33. 

NICHOLSON, Ben. English, born 1894. 

454 Relief. (1939.) Wood, painted, 32% x 45". Gift of 

• H. S. Ede and the artist (by exchange). 1645.40. 

NOGUCHI, Isamu. American, bom 1904. 

455 Capital. (1939.) Georgia marble, 16" high. Gift of 

• Miss Jeanne Reynal. 561.41. 

NOLDE, Emil. German, born 1867. Now in Denmark. 

456 Magicians. (1930-34.) Watercolor, 20% x 14%". 
Purchase Fund. 654.39. 

Also, prints and a poster , 

OELZE, Richard. German, bom 1900. 

457 Expectation. 1936. Oil on canvas, 32% x 39%Pur- 

• chase Fund. 27.40. 

Also, a drawing. 

OROZCO, Jose Clemente. Mexican, bom 1883. 

458 The Subway. (1928.) Oil on canvas, 16% x 22%". 
Given anonymously. 203.35. 

459 Peace. (1930.) Oil on canvas, 30% x 48%". Given 
anonymously. 467.37. 

460 Zapatistas. 1931. Oil on canvas, 45 x 55". Given 

• anonymously. 470.37. Repr. Color Portfolio, no. 23; 
also postcard. 
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Pascin. 472 


461 Barricade. (1951.) Oil on canvas, 55 x 45". Given 
anonymously. 468.37. 

462 The Cemetery. (1931.) Oil on canvas, 27 x 40 . 
Given anonymously. 469.37. 

463 Dive Bomber and Tank. 1940. Fresco, 9 x 18', on six 
• panels, 9x3' each. Commissioned through the Mrs. 

John D. Rockefeller, Jr. Purchase Fund. 1630.40. 

Also, drawings and prints. 

OUDOT, Roland. French, born 1897. 

464 Loisette. 1929. Oil on canvas, 28% x 23%". Gift of 
A. Conger Goodyear. 563.41. 

PAPSDORF, Fred. American, born 1883. 

465 Flowers in Vase. 1940. Oil on canvas, 18% x 14%". 
Mrs. John D. Rockefeller, Jr. Purchase Fund. 249.40. 

PASCIN, Jules. American, born Bulgaria 1885; died 
1930. Worked in Germany and Paris. 

466 Girls on Bench. Watercolor, 8% x 9%". 122.35. 

467 Picnickers. Watercolor, 7% x 10%123.35. 

468 Cab in Havana. (1914-20.) Watercolor, 4% x 6%". 

121.35. 

469 Port of Havana. (1914-20.) Watercolor, 4% x 7%". 

124.35. 

470 New Orleans Market. (1914-20.) Watercolor, 10% 
x 8%". 126.40. 


471 Cuban Sketch Book. (1914-20.) 166 watercolors 
and drawings, 2% x 2%" to 10% x 7%". 125.35. 

Nos. 466-471, given anonymously. 

472 Socrates and His Disciples Mocked by Courtesans. 

• (c. 1921.) Oil on paper backed with canvas, 61% 
x 86". Given anonymously in memory of the artist. 
307.38. 

473 Reclining Model. Oil on canvas, 28% x 36%". Gift 
of A. Conger Goodyear. 564.41. 

Also , drawings, prints and illustrations . 

PEREIRA, I. Rice. American, born 1905. 

474 Shadows with Painting. <1940.) Outer surface, oil 
on glass, 1%" in front of inner surface, gouache on 
cardboard, 15 x 12%". Gift of Mrs. Marjorie Falk. 
348.41. 

Also , a drawing. 

PEVSNER, Antoine. Russian, born 1886. Lives in France. 

475 Abstract Forms. 1913. Encaustic panel, 17% x 13%". 
Gift of the artist. 35.36. 

476 Bust. (Before 1926.) Construction in metal and cel¬ 
luloid, 20% x 23%". Purchase Fund. 396.38. Repr. 
Art in Our Time, no. 313. 

PEYRONNET, Dominique-Paul. French, born 1872. 

477 The Ferryman of the Moselle, (c. 1936?) Oil on 

• canvas, 35 x 45%". Mrs. John D. Rockefeller, Jr. Pur¬ 
chase Fund. 664.39. Repr. postcard. 
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PICASSO, Pablo. Spanish, born 1881. Lives in Paris. 

478 La Coiffure. (1905.) Oil on canvas, 68% x 39%". 
Given anonymously. 451.37. 

479 Boy^Leading a Horse. (1905.) Oil on canvas, 86% x 
51% . Extended loan from William S. Paley. E.L. 
38.3040. Repr. Picasso, no. 54; Color Portfolio , no. 8^ 

480 Les Demoiselles d’Avignon. (1906-07.) Oil on can- 
• vas, 96 x 92". Acquired through the LiHie P. Bliss 

Bequest. 333.39. 

481 Woman’s Head. (1909?) Bronze, 16%" high. Pur- 
chase Fund. 1632.40. 


482 Head. (1909.) Gouache, 24 x 18". Gift of Mrs. Saidie 
A. May. 12.30. 


483 ? AT ' (1913 ’ ) CoHage, charcoal and ink, 

24% x 18% . Purchase Fund. 274.37. Repr. Fantastic , 
no. 251; also postcard. 


484 Green Still Life. 1914. Oil on canvas, 2314 x 3114". 
Llllie P- Bliss Collection. 92.34. Repr. Bliss, 1934, 


485 Seated Woman. Q918.) Gouache, 5% x 414". Given 
anonymously. 127.35. 

486 Doc and Cock. 1921. Oil on canvas, 61 x 3014". Mrs 
• Simon Guggenheim Fund. 36.42. 
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487 Woman in White. (1923.) Oil on canvas, 39 x 31% 

• Lillie P. Bliss Collection. 96.34. Repr. MMA Color 
Print, no. 1; also postcard. 

488 Still Life. 1923. Oil and sand on canvas, 6 x 10% 
Extended loan from Miss Adelaide M. de Groot. 
E.L.37.1373. 

489 Still Life with a Cake. 1924. Oil on canvas, 38% x 

• 51%Acquired through the Lillie P. Bliss Bequest. 
190.42. 

490 Seated Woman. 1927. Oil on canvas, 51% x 38%". 

• Given anonymously. 450.37. Repr. postcard. 


491 Guitar and Fruit. (1927.) Oil on canvas, 51% x 
38%". Given anonymously. 452.37. 

492 The Studio. 1927-28. Oil on canvas, 59 x 91". Gift of 

• Walter P. Chrysler, Jr. 213.35. 

493 Girl Before a Mirror. 1932. Oil on canvas, 63% x 

• 51%". Gift of Mrs. Simon Guggenheim. 2.38. Repr. 
Color Portfolio, no. 11. 

Also, drawings, prints, illustrations and a rug (de¬ 
signed by the artist ). 
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PICKETT, Joseph. American, 1848-1918. 

494 Manchester Valley. (Probably 1914-18.) Oil on 

• canvas, 45 x 60". Gift of Mrs. John D. Rockefeller, Jr. 
541.39. Color repr. and postcard. 

PISSARRO, Camille. French, 1830-1903. 

495 By the Stream. 1894. Oil on canvas, 13 x 16". Lillie 
P. Bliss Collection. 103.34. Repr. Bliss, 1934, no. 49. 
Also, prints. 

POMPON, Francois. French, 1855-1933. 

496 Duck. Bronze, 7%" high. Gift of Mrs. John D. Rocke¬ 
feller, Jr. 594.39. 

PORTINARI, Candido. Brazilian, born 1903. 

497 Morro. (1933.) Oil on canvas, 44% x 57%". Mrs. 
John D. Rockefeller, Jr. Purchase Fund. 663.39. Repr. 
Art in Our Time, no. 152a. 

498 Festival, St. John’s Eve. (One of 3 murals for 
Brazilian Building, New York World’s Fair 1939.) 

(1939.) Tempera on canvas, 10' 6" x 11' 6". Gift of 
the Brazilian Government. 191.42. 

499 Scarecrow. 1940. Oil on canvas, 51% x 64". Mrs. 

• John D. Rockefeller, Jr. Purchase Fund. 361.41. 

Also, drawings and prints. 

PRENDERGAST, Maurice. American, born Newfound¬ 
land 1859; died 1924. 

500 Festival, Venice. (1898.) Watercolor, 16% x 14". 
Gift of Mrs. John D. Rockefeller, Jr. 133.35. 

501 Campo Vittorio Emanuele, Siena. (1898.) Water- 
color, 11% x 13%". 131.35. 

502 The East River. 1901. Watercolor, 13% x 19%". 
132.35. Repr. Art in Our Time, no. 206; in color. La 
Pintura, p. 144. 

503 April Snow, Salem. (1906-07.) Watercolor, 14% x 

• 21%". 129.35. Repr. color postcard. 

504 Landscape. Watercolor, 14% x 18". 134.35. 

Nos. 501-504, given anonymously. 


Redon. 510 
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PRESTOPINO, Gregorio. American, born 1907. 

505 Portsmouth Street. (1936.) Oil on canvas, 20 x 30". 
Given anonymously. 487.41. 

QUIRT, Walter. American, born 1902. 

506 The Burial. 1934. Oil on gesso composition board, 
6% x 7%". Given anonymously. 401.38. 

507 The Tranquillity of Previous Existence. (1941.) 
Oil on canvas, 24% x 32". Mrs. Simon Guggenheim 
Fund. 163.42. 

RATTNER, Abraham. American, born 1893. 

508 Mother and Child. (1938.) Oil on canvas, 28% x 
39%". Given anonymously. 19.40. 

RAY, Man. American, born 1890. Worked in Paris. 

509 Admiration of the Orchestrelle for the Cine¬ 
matograph. 1919. Air brush, 26 x 21%". Gift of A. 
Conger Goodyear. 231.37. Repr. Art in Our Time, 
no. 188. 

Also, photographs and films. 

REDON, Odilon. French, 1840-1916. 

510 Silence. Oil on linen-finish paper, 21% x 20%". 

• 113.34. 

511 Etruscan Vase. Tempera on canvas, 32 x 23%". 

106.34. Repr. Bliss, 1934, no. 50. 

512 Roger and Angelica. Pastel, 35% x 28%111.34. 
Repr. Bliss, 1934, no. 51. 

Nos. 510-512, Lillie P. Bliss Collection. 

513 Reverie. Pastel, 21 x 14%". Given anonymously. 

135.35. 

514 Flowers, Red Background. Oil on canvas, 21% x 
18%". Gift of Mrs. Wendell T. Bush. 164.42. 

Also, a drawing and prints. 

REFREGIER, Anton. American, born Russia 1905. 

515 Accident in the Air. (1939.) Oil on composition 
board, 19 x 23". Gift of the New York World’s Fair 
1939. 641.39. 

RENOIR, Auguste. French, 1841-1919. 

516 Fog at Guernsey. 1883. Oil on canvas, 21 x 25%". 
Lillie P. Bliss Collection. 115.34. Repr. Bliss, 1934, 
no. 53. 

Also, prints. 

REZNIKOFF, Misha. American, born Russia 1905. 

517 Cats. Watercolor, 3x3". 132.40. 
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518 Monkey. Water-color, 3% x 3". 133.40. 

519 Construction Work. Watercolor, 12% x 1714" 

131.40. /2 ’ 

Nos. 517-519, given anonymously. 

RIVERA, Diego. Mexican, born 1886. 

520 Voung Man in a Grey Sweater (Jacques Lipchitz) 
(Paris) 1914. Oil on canvas, 25% x 21% \ Gift of 
T. Catesby Jones. 412.41. 

521 Still Life with Vegetables. 1918. Watercolor, 12% 
x 19% '. Given anonymously. 199.40. Repr. Rivera 
no. 56. 

522 Russian Mother and Child. 1928. Watercolor and 
ink, 6% x 8". 202.40. 

523 The May-Day Sketch Book of Diego Rivera. Mos¬ 
cow, 1928. 45 watercolors, 4% x 6". 137.35. 2 repr. 
Rivera , no. 65. 
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524 Child in Checked Dress. 1930. Oil on canvas, 22% x 
14%". 127.40. Repr. Rivera, no. 41. 

Nos. 522 -524, gifts of Mrs. John D. Rockefeller, Jr. 

525 Agrarian Leader Zapata. 1931. Fresco, 93% x 74". 

• Mrs. John D. Rockefeller, Jr. Purchase Fund. 1631.40.' 
Repr. postcard. 

526 Flower Festival: Feast of Santa Anita. 1931. En¬ 
caustic, 78% x 64". 23.36. Repr. Rivera, no. 47. 

527 The Offering. 1931. Oil on canvas, 49 x 61". 24.36. 
Repr. Rivera, no. 45. 

528 Landscape. Watercolor, 6% x 8%". 203.40. 

529 H.P.: 24 watercolor designs made in 1927 and 1931 
for the ballet first produced by the Philadelphia 
Grand Opera Company, 1932. 17 designs for costumes, 
various sizes, 20% x 28%" to 5% x 3%"; 7 designs 
for scenery, 17% x 11%" to 5% x 8%". 505.41.1-.24. 
Dance Archives. 

Nos. 526-529, gifts of Mrs. John D. Rockefeller, Jr. 
Also, drawings, prints and illustrations. 

ROBINS, Louisa W. American, born 1898. 

530 Pink Teacups. Oil on canvas board, 12 x 16". Gift of 
A. Conger Goodyear. 45.36. Repr. 16 Cities, no. 22. 

ROBUS, Hugo. American, born 1885. 

531 Girl Washing Her Hair. (1933.) Marble (1940), 17" 

• high. Mrs. John 1). Rockefeller, Jr. Purchase Fund. 
659.39. 

RODCHENKO, Alexander. Russian, born 1891. 

532 Composition. 1918. Gouache, 13 x 6%". Gift of the 
artist. 28.36. Repr. Cubism, fig. 117. 

533 Non-Oiuective Painting (Black on Black). 1918. 
Oil on canvas, 32% x 31%". Gift of the artist, through 
Jay Leyda. 114.36. 

534 Non-Objective Painting. 1919. Oil on canvas, 33% x 
28". Gift of the artist, through Jay Leyda. 113.36. 

535 Composition. 1919. Gouache, 12% x 9". 29.36. Repr. 
Cubism, fig. 118. 

536 Composition. 1919. Watercolor and ink, 14% x 11%". 
30.36. 

Nos. 535-536, gifts of the artist. 

Also, drawings and a poster. 


Rouault. 544 




Rouault. 545 


ROESCH, Kurt. American, born Germany 1905. 

537 Bones on the Table. (1939.) Oil on canvas, 28% x 
35%". Gift of Mr. and Mrs. Walter Hochschild. 
488.41. 

ROSENTHAL, Doris. American. 

538 Tops. 1940. Oil on canvas, 24 x 20". Mrs. John D. 
Rockefeller, Jr. Purchase Fund. 500.41. 

ROUAULT, Georges. French, born 1871. 

539 Woman at a Table. 1906. Watercolor, 12% x 9%". 
Acquired through the Lillie P. Bliss Bequest. 503.41. 

540 Portrait of Lebasque. (1917.) Oil on canvas, 36% 
x 28%". Purchase Fund. 634.39. 

541 Man with Spectacles. 1917. Watercolor, 11% x 6%". 
Gift of Mrs. John D. Rockefeller, Jr. 140.35. 

542 Exchanged 1942. Monique. 1929. Gouache and pastel, 
20 x 14". 139.35. 

543 The Road Is Long. 1929. Watercolor and pastel, 19% 
x 13". 141.35. 

544 The Funeral. 1930. Gouache and pastel, 11 x 19%". 

# 415.41. 

545 Christ Mocked by Soldiers. (1932.) Oil on canvas, 

• 36% x 28%". 414.41. 

Nos. 542-545, given anonymously. 

Also, prints. 
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ROUSSEAU, Henri. French, 1844-1910. 

546 T hm Sleeping Gypsy. 1897. Oil on canvas, 51 x 79". 
• Gift of Mrs. Simon Guggenheim. 646.39. Repr. in 

color, Rousseau , facing p. 32; color repr. in 2 sizes; 
postcard. 

547 Jungle with a Lion. (1904-10.) Oil on canvas, 14% 
x 18". Lillie F. Bliss Collection. 118.34. Repr. Rous¬ 
seau , p. 40. 

ROY, Pierre. French, born 1880. 

548 Danger on the Stairs, (c. 1930.) Oil on canvas, 36 x 
23%". Gift of Mrs. John D. Rockefeller, Jr. 142.35. 

549 Daylight Saving. 1930. Oil on canvas, 21% x 15". 
Gift of Mrs. Ray Slater Murphy. 1.31. Repr! Art in 
Our Time , no. 191. 

550 Country Fair (Cornice Agricole), (c. 1930.) Oil on 
canvas, 16% x 13". Gift of Mrs. John D. Rockefeller, 
Jr. 128.40. 

RUBIN, Reuven. Palestinian, born Rumania 1893. Now 
in U.S.A. 

551 Flute Player. (1938.) Oil on canvas, 32 x 25%". 
Gift of Mrs. Felix M. Warburg. 252.40. 

SANTO, Patsy. American, born Italy 1894. 

552 Spring. 1940. Oil on canvas, 24% x 18%". Mrs. John 
D. Rockefeller, Jr. Purchase Fund. 1653.40. 

SCHWITTERS, Kurt. German, born 1887. Now in Eng¬ 
land. 

553 Collage. 1918. 7% x 5%". 96.36. 

554 Merz 379: Potsdamer. 1922. Collage, 7% x 5%". 


555 Merz: Santa Claus. 1922. Collage, 7% x 6". 258.35. 
Nos. 553-555, Purchase Fund. 

Also , prints. 

SEGONZAC, Andre Dunoyer de. French, born 1885. 

556 Nude. Oil on canvas, 39% x 25%". Extended loan 
from Miss Adelaide M. de Groot. E.L.36.647. 

557 Landscape in Provence, (c. 1928.) Oil on canvas, 

• 32% x 39%", Given anonymously. 489.41. 

558 Landscape. Watercolor, 18 x 24%". Lillie P. Bliss 
Collection. 119.34. Repr. Bliss , 1934 , no. 55. 

Also , prints and illustrations. 

SELIGMANN, Kurt. Swiss, born 1900. Now in U.S.A. 

559 Sabbath Phantoms. 1939. Oil on glass, 21% x 27%". 
Gift of Stamo Papadaki. 20.40. Repr. Bulletin , vol. 
IX, no. 2. 

SEURAT, Georges Pierre. French, 1859-1891. 

560 Fishing Fleet at Port-en-Bessin. (1888?) Oil on 

• canvas, 21% x 25%". Lillie P. Bliss Collection. 126.34. 
Repr. postcard. 

Also , 8 drawings. 

SHAHN, Ben. American, born Russia 1898. 

561 Woman jwith Basket of Fruit. (1930.) Watercolor, 
9 x 11%Given anonymously. 134.40. 

562 Cafe Conversation. (1930.) Watercolor, 12 x 15%". 
Gift of Mrs. Cornelius N. Bliss. 53.36. 

563 Bartolomeo Vanzetti and Nicola Sacco. (1932.) 
Gouache, 10% x 14%Gift of Mrs. John D. Rocke¬ 
feller, Jr. 144.35. Repr. Modern JVorhs , no. 144. 
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564 Handball. (1939.) Tempera on composition board, 
24 x 33*4". Mrs. John D. Rockefeller, Jr. Purchase 
Fund. 28.40. Repr. La Pintura, p. 94. 

Also, prints and photographs. 

SHEELER, Charles. American, born 1883. 

565 American Landscape. 1930. Oil on canvas, 24 x 31". 

• 166.34. Repr. postcard. 

566 Bucks County Barns. 1932. Oil on gesso composi¬ 
tion board, 24 x 30". 145.35. 

Nos. 565-566, gifts of Mrs. John D. Rockefeller, Jr. 
Also, drawings, prints and photographs. 


Segonzac. 557 



Sintenis. 570 
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SHEETS, Millard. American, born 1907. 

567 Horses of Padua. (1939.) Watercolor, 22 x 29% ". 
Gift of Albert M. Bender. 364.41. 

SIGNAC, Paul. French, 1863-1935. 

568 Harbor of La Rochelle. 1922. Watercolor, 9% x 
16%". Lillie P. Bliss Collection. 130.34. Repr. Bliss , 
1934, no. 65. 

569 Village Festival (La Vogue) . Watercolor, 6 x 11%". 
Given anonymously. 150.35. 

SINTENIS, Renee. German, born 1888. 

570 Daphne. (1930.) Bronze, 56%" high. Mrs. John D. 
• Rockefeller, Jr. Purchase Fund. 337.39. 

SIPORIN, Mitchell. American, bom 1910. 

571 The Refugees. 1939. Oil on panel, 30 x 36". Pur¬ 
chase Fund. 573.39. Repr. Americans 1942, p. 114. 
Also, a drawing . 

SIQUEIROS, David Alfaro. Mexican, born 1894. 

572 Proletarian Victim. 1933. Duco on burlap, 81 x 
47% . Gift of the Estate of George Gershwin. 4.38. 
Repr. Modem Works, no. 146. 

573 Collective Suicide. 1936. Duco on wood with ap¬ 
plied sections, 49 x 72". Gift of Dr. Gregory Zil- 
boorg. 208.37. Repr. Fantastic , no. 577. 


574 Echo of a Scream. 1937. Duco on wood, 48 x 36". 
Gift of Edward M. M. Warburg. 633.39. Repr. Art in 
Our Time, no. 152. 

575 Ethnography. (1939.) Duco on composition board 

• 48% x 32%". Mrs. John 1), Rockefeller, Jr. Purchase 

Fund. 1657.40. Repr. postcard. 

576 The Sob. 1939. Duco on composition board, 48% x 
24% Given anonymously. 490.41. Repr. Bulletin . 
vol. VIII, no. 4. 

Also, prints. 

SMITH, Peter Purvis. Australian, born 1913. 

577 Kangaroo Hunt. 1939. Oil on canvas, 25% x 36%". 
Mrs. Simon Guggenheim Fund. 567.41. 

SOUTINE, Chaim. Born Lithuania 1884. Lives in France. 

578 Portrait of Mme. Marcel Castainc. Oil on canvas, 
39% x 28%". Extended loan from Miss Adelaide M. 
de Groot. E.L. 36.648. 


Speicher. 579 
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SPEICHER, Eugene. American, born 1883. 

579 Katharine Cornell as Candida. (1925-26.) Oil on 

• canvas, 84 x 44%". Gift of Miss Katharine Cornell. 
299.38. 

Also, drawings. 

SPENCER, Niles. American, born 1893. 

580 City Walls. 1921. Oil on canvas, 39% x 28%". Given 

• anonymously (by exchange). 25.36. 

581 Ordnance Island, Bermuda. (1928.) Oil on canvas, 
24 x 36". Gift of Samuel A. Lewisohn. 302.38. Repr. 
Amer. Ptg . & Sc., no. 99. 

582 Near Avenue A. 1933. Oil on canvas, 30% x 40%". 
Gift of Nelson A. Rockefeller. 3.38. Repr. Art in Our 
Time, no. 120. 

Also, a print. 

SPENCER, Stanley. English, born 1891. 

583 The Nursery. 1936. Oil on canvas, 30% x 36%". Gift 

• of the Contemporary Art Society, London. 22.40. 

SPRUCE, Everett. American, born 1907. 

584 The Hawk. 1939. Oil on composition board, 19% x 
23%". Purchase Fund. 574.39. Repr. Americans 1942, 

p. 121. 


Sterne. 588 
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589 Girl in Blue Chair. 1928. Oil on canvas, 34% x 
24% Gift of Samuel A. Lewlsohn. 298.38. Repr. 
Modem Works * no. 147. 

Also, drawings. 

SULLIVAN, Patrick J. American, born 1894. 

590 A-Hunting He Would Go. (1940.) Oil on canvas, 
26% x 36%". Purchase Fund. 370.41. Repr. Bulletin, 
vol. IX, no- 2. 

SURVAGE, Leopold. Russian, bom 1879. Now in France. 

591 Colored Rhythm, 59 studies for the film. 1913. 
Watercolor, 14% x 10%" and 13 x 12%". Purchase 
Fund. 661.39.1-.59. 6 repr. Art in Our Time , p. 367. 

TAMAYO, Rufino. Mexican, born 1899. Now in U.S.A. 

592 Animals. 1941. Oil on canvas, 30% x 40". Purchase 
Fund. 165.42. 

TANGUY, Yves. French, bom 1900. Now in U.S.A. 

593 Mama, Papa Is Wounded! 1927. Oil on canvas, 36% 
• x 28%Purchase Fund. 78.36. 

594 Extinction of Useless Lights. 1927. Oil on canvas, 
36% x 25%", Purchase Fund. 220.36. 

595 Gouache. 1931. 4% x 11%". Purchase Fund. 261.35. 
Also, drawings. 

TAYLOR, Richard. Canadian, bom 1902. Lives in U.S.A. 

596 Alone. (1940.) Ink and water color, 7% x 4%". 

597 Rage. (1940.) Ink and watercolor, 8% x 5%". 493.41. 

598 Slack Wire. (1940.) Ink and watercolor, 4% x 7%". 
495.41. 


599 Visitation. (1940.) Ink and watercolor, 6% x 12%". 
496.41. Repr. postcard. 

600 Rain Dance. (1941.) Ink and watercolor on card¬ 
board, 6 x 11%". 494.41. 

Nos. 596 600, Purchase Fund. 

TCHELITCHEW, Pavel. Russian, bom 1898. Now in 
U.S.A. 

601 The Madhouse. 1935. Gouache, 19% x 24%Pur- 

• chase Fund. 26.36. 

602 Orpheus : 32 designs for costumes for the opera- 
ballet produced by the American Ballet Company, 
1936. Gouache, 18 x 8%"; 13% x 9%". 513.4U-.32. 
Dance Archives. 

603 St. Francis: 40 gouache designs for the ballet pro¬ 
duced by Ballet Russe de Monte Carlo, 1938. 38 de¬ 
signs for costumes, 20% x 9%"; 2 designs for scenery, 
17% x 22%". 65.42.1~.40. Dance Archives. 

604 The Cave of Sleep : 22 gouache designs for the bal¬ 
let, 1941, unproduced. 21 designs for costumes, about 
11 x 14"; 1 design for scenery, 19% x 32% 
64.42.1~.22. Dance Archives. 

Nos. 602-604, gifts of the artist. 

THOMAS, Byron. American, born 1902. 

605 Pastime Bowling Alley. 1939. Oil on canvas, 15 x 
40%Purchase Fund. 575.39. 

TOULOUSE-LAUTREC, Henri de. French, 1864-1901. 

606 Exchanged 1941. May Belfort in Pink. (1895.) Oil 
on cardboard, 24% x 19". Lillie P. Bliss Collection. 
135.34. Repr. Bliss, 1934, no. 66. 

Also, posters. 

UTRILLO, Maurice. French, bom 1883. 

607 Church in Provence. Oil on canvas, 25% x 19% 

• Given anonymously. 455.37. 

Also, prints. 


Tchelitchew. 601 
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Utrillo . 607 


VANTONGERLOO, Georges. Belgian, born 1886. Lives 
in Paris. 

608 Construction within a Sphere. (1917.) Silvered 
plaster, 7" high. Purchase Fund. 265.37. Repr. Cub¬ 
ism, fig. 210. 

609 XY = K Green and Red. 1929. Gouache, 6% x 8%". 
Gift of the artist. 272.37. 

YIDAR, Frede. American, born Denmark 1911. 

610 The Ivory Tower. (1939.) Oil on canvas, 26 x 32". 
Gift of Nelson A. Rockefeller. 23.40. 

VILLON, Jacques. French, born 1875. 

611 Dance. 1932. Oil on canvas, 15*4 x 21%". Gift of 
Mrs. Arthur L. Strasser. 576.39. 

Also, prints. 

YIVIN, Louis. French, 1861-1936. 

612 Church op St. Laurent and the Gare de l’Est. Oil 
on canvas, 18 x 24". Gift of Mrs. Saidie A. May. 4.35. 

VLAMINCK, Maurice de. French, born 1876. 

613 Winter Landscape, (c. 1913?) Oil on canvas, 21*4 x 
25%". Gift of Mr. and Mrs. Waller Hochschild. 324.39. 
Also, prints. 

VUILLARD, Jean Edouard. French, 1868 4940. 

614 Mother and Sister of the Artist, (c. 1900.) Oil on 
• canvas, 18*4 x 22%". Gift of Mrs. Saidie A. May. 

141.34. 

Also, prints. 


WALKOWITZ, Abraham. American, born Russia 1880. 

615 Hudson River Landscape with Figures. Water- 
color, 21% x 29%". Given anonymously. 154.35. 

616 Isadora Duncan : 75 dance studies, 1931, 1932, and 
1933. Watercolor, 14 x 8%". Gift of the artist. 
66.42-132.42, 316.42-323.42. Dance Archives. 3 repr. 
La Pintura, p. 152. 

Also, prints and picture books . 

WALLIS, Alfred. English, born 1855. 

617 Cornish Port. (c. 1932-33.) Oil on cardboard, 10*4 
x 12%". Gift of Ben Nicholson. 1646.40. 

WALSH, Bernard. American, born 1912. 

618 Miner’s Son. (1940.) Cast iron, 27*4" high. Van Gogh 
Purchase Fund. 372.41. 

WALTERS, Carl. American, born 1883. 

619 Ella. (1927.) Ceramic sculpture, 16%" high. Pur¬ 
chase Fund. 373.41. Repr. Art in Our Time, no. 301. 

620 Baby Hippo. 1936. Ceramic sculpture, 19" long. Gift 
of Mrs. John D. Rockefeller, Jr. 1.38. 

Also, a ceramic plate. 

WATKINS, Franklin C. American, born 1894. 

621 Transcendence: 13 watercolor designs for the ballet 
produced by the American Ballet Company, 1934. 11 
designs for costumes, various sizes, 13% x 9%" to 
14% x 19%"; 2 designs for scenery, 16 x 24%"; 12 x 
18%Acquired through the Lillie P. Bliss Bequest. 
38.42.1-43. Dance Archives. 

622 Ballet School: 4 designs for scenery for the ballet, 
1935, unproduced. Watercolor, 16% x 2215% x 
22%". Gift of Lincoln Kirstein. 514.41.1-.4. Dance 
Archives. 

623 Boris Blai. 1938. Oil on canvas, 40 x 35". Gift of 

• A. Conger Goodyear (by exchange). 257.39. 

WEBER, Max. American, bom Russia 1881. 

624 Still Life with Chinese Teapot. (1929.) Oil on can- 

• vas, 20 x 24%". Gift of Mrs. John D. Rockefeller, Jr. 
155.35. 

625 The Athlete. 1930. Gouache, 5% x 4". 220.40. 


Vuillard. 614 
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626 The Blue Ribbon. 1930. Gouache, 4% x 3%". 221.40. 

627 The Chinese Vase. 1930. Gouache, 4% x 5". 222.40. 

628 The Flower Pot. 1930. Gouache, 4% x 6". 223.40. 

629 Morning. 1930. Gouache, 4% x 6%". 224.40. 

630 The Rabbi. 1930. Gouache, 6% x 4". 225.40. 

631 The Sisters. 1930. Gouache, 6% x 4". 226.40. 

632 Sleep. 1930. Gouache, 4% x 6%". 227.40. 

633 Young Woman. 1930. Gouache, 4% x 4%". 228.40. 

634 Wonderment. 1930. Gouache, 6% x 4". 229.40. 

635 Seated Nude. Gouache, 5 x 4%". 158.35. 

636 Wrestlers. Gouache, 4% x 4%". 162.35. 

637 Head. Gouache, 5 x 4*4". 157.35. 

Nos. 625-637, given anonymously. 

Also, a drawing, prints and illustrations. 

WILFRED, Thomas. American, born Denmark 1889. 

638 Vertical Sequence, Opus 137. 1941. Lumia composi- 
tion (projected light on ground glass). Form cycle 7 
minutes; color cycle 7 minutes 17 seconds. Two 
cycles coincide every 10 days and 5 hours. Aperture 
15% x 15%". Mrs. Simon Guggenheim Fund. 166.42. 


XCERON, John. American, born Greece 1890. 

639 Figures. 1934. Oil on canvas, 36% x 23%", Gift of 
Nicholas G. Lely. 27.36. 

ZORACH, Marguerite. American, born 1888. 

640 Country Sociable in New England. 1915. Water- 
color, 12 x 17%164.35. 

641 Interior, White Mountains. (1915.) Watereolor 
12 x 15". 165.35. 

642 Kitchen Interior. (1915.) Watereolor, 10% x 14%" 

166.35. " 

643 New England Interior. (1915.) Watereolor, 10% x 

15% ". 167.35. * 

644 The Polander’s Family. (1915.) Watereolor, 12% 
x 16%". 168.35. 

645 Saturday Night in a New England Kitchen. 1915. 
Watereolor, 11% x 15%". 169.35. 

Nos. 640-645, given anonymously. 

Also, a drawing, prints and a rug (designed by the 
artist ). 

ZORACH, William. American, bom Russia 1887. 

646 Child with Cat. (1926.) Tennessee marble, 18" 
high. Gift of Mr. and Mrs. Samuel A. Lewisohn. 
15.39. Repr. Art in Our Time, no. 287; also postcard. 

647 Fisherman. 1927. Watereolor, 14% x 21%". 171.35. 

648 Spring. 1927. Watereolor, 15% x 22". 173.35. (By ex¬ 
change.) 

649 Exchanged 1942 , Cat. (1931.) Granite, 5%" high, 10" 
long. 595.39. 

Nos. 647-649, given anonymously. 

650 Setting Hen. (c. 1938.) Cast stone (1941), 14%" 
high. Mrs. John D. Rockefeller, Jr. Purchase Fund. 
497.41. 

651 Head of Christ. (1940.) Black granite, 14% " high. 

• Mrs, John D. Rockefeller, Jr. Purchase Fund (and 

by exchange). 188.42. 

Also, drawings. 
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HICKS, Edward. American, 1780-1849. 

652 The Peaceable Kingdom. (First half of 19th cen¬ 
tury.) Oil on canvas, 17% x 23%". 530.39. Repr. Art 
in Our Time, no. 6; also color repr. 

653 The Residence of David Twining in 1787. (First 
• half of 19th century.) Oil on canvas, 27% x 32". 


1 


533.39. 

ARTIST UNKNOWN 

654 Baby in Red Chair, (c. 1790?) Oil on canvas, 22 x 
15%". 521.39. Repr. Art in Our Time, no. 4. 


655 The True Cross, (c. 1800?) Oil on bed ticking, 24 x 
34". 536.39. Repr. Amer. Folk Art, no. 23. 

656 Baby with Doll. (1840-50.) Oil on canvas, 16% x 
12%". 511.39. Repr. Amer. Folk Art, no. 12. 

657 The Quilting Party. (1840-50.) Oil on wood, 19% 
x 26%". 532.39. Repr. Art in Our Time, no. 3. 

658 Two Children. (19th century.) Oil on wood panel, 
18% x 22". 535,39. 

659 Outing on the Hudson, (c. 1870.) Oil on cardboard, 
18% x 24%". 512.39. Repr. Amer. Folk Art, no. 27. 
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Unknown American artist, 1850-60. 670 


667 Crucifixion, 1847. Pennsylvania German quill draw¬ 
ing with watercolor (Fraetur), 14 x 11%". 524.39. 
Repr. Amer. Folk Art, no. 73, 

668 Horse. (19th century.) Pennsylvania Carman quill 
drawing with wateroolor (Fraetur), 23 x 17%". 
527.39. Repr. Amer. Folk Art, no. 72. 

669 Eagle. (19th century.) Wood, 68" high. 547.39. 

• 

670 Henry Ward Beecher. (1850 60?) Wood, 21" high. 

• 548.39. 

671 Seated Woman. (19th century.) Wood, polychrome, 
12" high. 553.39. Repr. Amer. Folk Art, no. 129. 

672 Bird. (19th century.) Wood, 12" long. 326.39. Repr. 
Art in Our Time, no. 23. 

673 Balancing Toy. (19th century.) Wood and metal, 
15%" high. 327.39. Repr. Art in Our Time, no. 21. 

674 Fish Weathervane. (19th century.) Stamped and 
cut-out copper, 35 %" long. 325.39. Repr. Art in Our 
Time, no. 24. 

675 Horse Weathervane. (19th century.) Cast iron, 21" 

• long. 549.39. 

676 Rooster Weathervane. (19th century.) Cast and 
cut-out iron, 23 %" high. 552.39. Repr, Amer. Folk 
Art, no. 153. 

Nos. 652-676, gifts of Mrs. John D. Rockefeller, Jr. 


Unknown American artist, 19th century. 675 


660 The Tilted Bowl. (Early 19th century.) Signed: 
Matilda A. Haviland. Painting on velvet, 15 x 17%". 
534.39. Repr. Amer. Folk Art, no. 79. 

661 Mourning Picture for Polly Botsford and Her 
Children, (c. 1813.) Watercolor, 18% x23%". 529.39. 
Repr. Art in Our Time, no. 8. 

662 Glass Bowl with Fruit. (Early 19th century.) 
Watercolor and tinsel, 18% x 14%". 526.39. Repr. Art 
in Our Time, no. 7. 

663 Watch and Fob. 1829. Watercolor, 8% x 6%". 537.39. 
Repr. Amer. Folk Art, no. 71. 

664 Blue Bowl with Fruit. (Early 19th century.) 
Watercolor, 13% x 15%". 522.39. 

665 The York Family at Home. 1837. Watercolor, 11 x 
15". 540.39. Repr. Amer. Folk Art, no. 40. 

666 Girl in Blue. (1840-50.) Watercolor, 12 x 8". 525.39. 
Repr. Amer. Folk Art, no. 44. 



82 


EARLY AMERICAN FOLK ART 






Addenda 

BERARD, Christian. French, born 1902. 

677 Promenade. 1928. Oil on canvas, 16% x 10%". Mrs. 
Simon Guggenheim Fund. 194.42. 

CARTER, Clarence H. American, born 1904. 

678 Jane Reed and Dora Hunt. 1941. Oil on canvas, 36 
x 45". Mrs. Simon Guggenheim Fund. 334.42. 


GORKY, Arshile. American, born Russia 1904. 

679 Garden in Sochi. (1941.) Oil on canvas, 44% x 
62%". Gift of Wolfgang S. Schwabacher (and Pur¬ 
chase Fund). 335.42. 

HELION, Jean. French born 1904. 

680 Abstraction. 1934. Oil on canvas, 10% x 13%Mrs. 
Simon Guggenheim Fund. 389.42. 
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MATISSE, Henri. French, born 1869. 

681 The Bouquet on the Bamboo Table. (1902.) Oil 
on canvas, 21% x 18% '• Gift of Mrs. Wendell T. 
Bush. 160.42, 

MODEL, Evsa. French, born Russian Siberia 1900. Now 
in U.S.A. 

682 Open Door. (1942.) Oil on canvas, 65% x 43". Pur¬ 
chase Fund. 390.42. 

MODIGLIANI, Amedeo. Italian, 1884-1920. Worked in 
France. 

683 Bride and Groom. (1915-16.) Oil on canvas, 21% 
x 18%". Gift of Frederic Clay Bartlett. 339.42. 

OSVER, Arthur. American, born 1912. 

684 Melancholy of a Rooftop. (1942.) Oil on canvas, 
48 x 24". Mrs. Simon Guggenheim Fund. 340.42. 

PEREIRA, I. Rice. American, born 1905. 

685 Composition. 1942. Oil on vellum, 25% x 21%". 
Gift of Edgar Kaufmann, Jr. 341.42. 

Tchelitchew. 690 


STREAT, Thelma Johnson. American, born 1912. 

686 Rabbit Man. 1941. Gouache, 6% x 4%". Mrs. Simon 
Guggenheim Fund. 216.42, 

TCHELITCHEW, Pavel. Russian, born 1898. Now in 
U.S.A. 

687 Leaf Children. 1939. Gouache, 25% x 19%". Mrs. 
Simon Guggenheim Fund. 219.42. Repr. Tchelitchew , 
pi. 55. 

688 Tree into Hand and Foot (study for Hide-and- 
Seek ). 1939. Watercolor and ink, 14 x 9%". Mrs. 
Simon Guggenheim Fund. 348.42. Repr. Tchelitchew, 
pi. 61. 

689 The Dandelion (study for Hide-and-Seek ). 1939. 
Gouache and watercolor, 11 x 8%". Mrs. Simon Gug¬ 
genheim Fund. 351.42. 

690 Hide-and-Seek (Cache-cache ). 1940-42. Oil on can- 
• vas, 78% x 84%". Mrs. Simon Guggenheim Fund. 

344.42. 

Also, drawings. 
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